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Broadway’s Silver Age, Part 2

Irving Berlin Cole Porter

Today’s Focus
You will know about:


The creative teams, books, scores, and reception of 
Berlin’s final Broadway shows: Miss Liberty (1949), 
Call Me Madam (1950) & Mr. President (1962)

Berlin’s scores for films during this period: Easter 
Parade (1948) and White Christmas (1954)


You will reflect on:

Berlin’s legacy: Broadway, Hollywood, Tin Pan Alley, 
and the American Song Book


You will receive:

Instructions for completing the Berlin survey


You will make final additions to . . .

. . . your list of 25 Berlin favorites.

Reflecting on The Legacy of Irving Berlin

What would YOU say is his legacy? What has

impressed you most about his shows and songs?


For now—during class—reflect.  (Share later.)

1945 
• [Summer] Blue Skies film is shot 

• [November] Berlin agrees to write music & lyrics for Annie Get 

Your Gun 
1946

• [May 16] Annie Get Your Gun opens in NYC (1,147 perfs)

• [September] Blue Skies opens 

1947

• [Fall]  Easter Parade in production. Score Includes 11 songs 

from Berlin’s catalog and  7 new ones, including:

• “It Only Happens when I Dance with You”

• “A Couple of Swells”

• “Steppin’ Out With My Baby”

Lavender = Movie; Blue = Broadway/New York

Irving Berlin: 1945-47

1948 
• [June] Easter Parade released, becoming the highest grossing 

musical film of the year

• Berlin begins work on Stars On My Shoulders (abandoned in 

1949)

1949

• [July] Miss Liberty opens (308 performances)

1950

• [September] Call Me Madam opens (644 performances)

1954

• [August] White Christmas released in VistaVision, becoming 

highest grossing film of the year.

Lavender = Movie; Blue = Broadway/New York

Irving Berlin: 1948-54

1955-56

• [November-Spring] With George S. Kaufman & S. N. Behrman, 

Berlin works on Sentimental Guy, a musical about the Mizner 
brothers, but it is abandoned.


1962

• [October] Mr. President opens (265 performances)

1966

• [September] Annie Get Your Gun revival (78 performances)

1963-1969

• Say It With Music goes through multiple iterations before being 

abandoned

Lavender = Movie; Blue = Broadway/New York

Irving Berlin: 1954-69



Easter Parade (film, 1948)

KEY MEMBERS OF THE CREATIVE TEAM:

• Producer: Arthur Freed (MGM)

• Music & Lyrics: Irving Berlin 

• Director: Charles Walters

• Dances: Robert Alton

• Screenplay by: Sidney Sheldon, FRances 

Goodrich, Albert Hackett

• Actors: Judy Garland, Fred Astaire, Peter 

Lawford, Ann Miller 

SUCCESS:

• Highest grossing musical film musical of 

1948

• Won 1 Academy Award—Best Scoring of a 

Musical Picture (Johnny Green & Roger 
Edens)—and Writers Guild of America Award 
for Best Written American Musical

Easter Parade (1948): 7 New Songs out of 18

• “Happy Easter”

• “Drum Crazy”

• “It Only Happens When I Dance with You”

• “Everybody’s Doing It” (1911)

• “I Want to Go Back to Michigan” (1914)

• “Beautiful Faces Need Beautiful Clothes” (1920)

• “A Fella With an Umbrella”

• Medley: “I Love a Piano” (1915), “Snooky Ookums” (1913), 

“Ragtime Violin” (1911), “When the Midnight Choo Choo 
Leaves for Alabam’” (1912)


• “Shakin’ the Blues Away” (1927)

• “Steppin’ Out With My Baby”

• “A Couple of Swells”

• “The Girl on the Magazine” (1915)

• “Better Luck Next Time”

• “Call Me Up Some Rainy Afternoon “(1910)

• “Easter Parade” (1933)

Miss Liberty (1949)

KEY MEMBERS OF THE CREATIVE TEAM:

• Produced by: Irving Berlin, Robert E. 

Sherwood & Moss Hart

• Music & Lyrics: Irving Berlin

• Book: Robert E. Sherwood

• Directed by: Moss Hart

• Choreographed by: Jerome Robbins

• Scenic & Lighting Design: Oliver Smith

• Costume Design: Motley

• Actors: Eddie Albert, Allyn Ann McLerie, 

Mary McCarty

LENGTH OF RUN: 308 Performances

• New York City, 1885: Parts of the Statue 
of Liberty have arrived from France.


• Funds for the pedestal have been raised 
by Joseph Pulitzer’s World newspaper.


• At a ceremony celebrating the 
presentation of a check to the mayor, 
reporter Maisie Dell meets photographer 
Horace Miller.


• Masie encourages Horace to go to Paris 
and photograph the girl who posed for 
the statue.


• Meanwhile, in Paris, sculptor Bartholdi 
notices the beautiful Monique—a model, 
though not for the titular statue.

Miss Liberty: Story

• Arriving in Paris, Horace meets Monique 
and immediately falls for her.


• Maisie schemes to get Pulitzer’s rival to 
fund Horace’s return to the US with 
Monique in tow.


• When Monique tells Horace she didn’t 
pose for the statue, he has a moral 
dilemma: lie and take Monique to New 
York or tell the truth and lose her.


• Plot-heavy complications ensue. 

• Monique continues to pose as “Miss 

Liberty.” 

• As real and fictional characters collide, 

Monique recites the closing lines of Emma 
Lazarus’s poem on the base of the statue.

Miss Liberty: Story Miss Liberty (1949)

As drawn by Al Hirschfeld



Miss Liberty: The Songs

Act II:

“Miss Liberty”

“The Train”

“You Can Have Him”

“The Policeman’s Ball”

“Me and My Bundle”

“Falling Out of Love Can Be Fun”

“Give Me Your Tired, Your Poor”

Act I:

“Overture”

“Extra! Extra!”

“What Do I Have to Do to Get My 
Picture Took?”

“The Most Expensive Statue in the 
World”

“A Little Fish in a Big Pond”

“Let’s Take an Old-Fashioned Walk”

“Homework”

“Paris Wakes Up and Smiles”

“Only for Americans”

“Just One Way to Say I Love You”

“To come right out and say so in public, Miss Liberty is a 
disappointing musical comedy. It is build on an old-fashioned model 
and it is put together without sparkle or originality.” (Brooks Atkinson, 
New York Times)


“A sharp disappointment. Not the wonder work you’d expect from 
such a high-powered combination as Berlin, Sherwood, and Hart. 
Jerome Robbins, in working out lively and imaginative dance routines, 
has been somewhat more successful in his department.” (Ward 
Morehouse, Sun)


“Whatever must be said against it, Miss Liberty is neither a botch 
nor a bore. It is pleasant, good-looking, tuneful, and surprisingly 
commonplace. It is no doubt unfair to expect more from its authors 
than from the average writers of girl-and-music entertainment, merely 
because their reputations are so great.” (Richard Watts, Jr., Post)

Miss Liberty: Reviews (1949)

Miss Liberty at the 1950 Tony Awards: 1 Win

• Best Stage Technician:             
Joe Lynn (Property Man)

Ethan Mordden on Miss Liberty

“This isn’t an Annie Get Your Gun 
score, no. But it’s melodious and creative 
and has, in the lyrics, that special Berlin 
quality of getting right into what most 
people believe. . . .

“It was one of Berlin’s charms to make 
music out of nothing—out of himself, really.


—Ethan Mordden, Beautiful Mornin’:  
The Broadway Musical in the 1940s, 1999

Call Me Madam (1950)

KEY MEMBERS OF THE CREATIVE TEAM:

• Producer: Leland Hayward

• Music & Lyrics: Irving Berlin

• Book: Howard Lindsay & Russel Crouse

• Directed by: George Abbott

• Choreographed by: Jerome Robbins

• Scenic & Costume Design: Raoul Pène 

Du Bois

• Merman’s Costumes: Mainbocher

• Actors: Ethel Merman, Paul Lukas, 

Russell Nype, Galina Talva, Alan Hewitt, 
Elaine Stritch (Merman standby)


LENGTH OF RUN: 644 Performances

• When the curtain rises, Mrs. Sally Adams—
heiress to an oil fortune and Washington’s 
“Hostess with the Mostes’”—has just been 
sworn in as the Ambassador to 
Lichtenburg.


• She meets a bright young college graduate 
named Kenneth who soon becomes her 
press secretary.


• In Lichtenburg, Sally meets Foreign Minister 
Cosmo Constantine and immediately falls 
for him.


• She assumes everyone expects her to 
provide a loan from America, though Cosmo 
is opposed to loans.


• Meanwhile Kenneth falls in love with 
Princess Maria. Etc.

Call Me Madam: Story



CAll Me Madam (1950)

As drawn by Al Hirschfeld

Call Me Madam: The Songs

Act II:

“Something to Dance About”

“Once Upon a Time Today”

“They Like Ike”

“You’re Just in Love”

[Three Reprises]

“Finale”

Act I:

“Mrs. Sally Adams”

“The Hostess With the Mostes’ 
On the Ball”

“Washington Square Dance”

“Lichtenburg”

“Can You Use Any Money Today?”

“Marrying for Love”

“(Dance to the Music of) The 
Ocarina”

“It’s a Lovely Day Today”

“The Best Thing for You (Would 
Be Me)”

“A good-hearted show with a very happy manner. And Ethel 
Merman is in it. . . . When Miss Merman and  [Russell Nype] sing 
‘You’re Just in Love,’ which is Mr. Berlin’s top achievement for the 
evening, Call Me Madam throws a little stardust around the 
theatre and sets the audience roaring. Quite an evening on the 
whole.”(Brooks Atkinson, New York Times)


“Miss Merman is her old great self, singing like a boat whistle, and 
leering like a female Valentino except when [the] plot slows her 
down.” (John Chapman, New York Daily News)


“The curtain went up, some gentlemen parted company, and there 
was Ethel Merman. She opened her mouth, and the reassurance in 
the house was as tangible as the joy of a kid getting a promised 
pony.”  (William Hawkins, World-Telegram & Sun)

Call Me Madam: Reviews (1950) Call Me Madam at the 1951 Tony Awards: 4 Wins

• Outstanding Musical Score:       
Irving Berlin 


• Leading Actress in a Musical:       
Ethel Merman


• Featured Actor in a Musical: 
Russell Nype


• Best Stage Technician:             
Peter Feller (Master Carpenter)

Ethan Mordden on Call Me Madam

“[Call Me Madam] was little more than a 
three-hour novelty act—Merman as our 
ambassador to a tiny European country. 

“The real fun . . . lay in watching our anything-
but-tactful Merman taking on the diplomatic set.”

On the state of the musical of the era:

“The coming together of Merman, Berlin, Abbott, 
and Robbins on a major success was not a lucky 
strike: it was what was supposed to happen, for 
the writing and staging of musicals were by 1950 
something of a science. . . .


—Ethan Mordden, Coming Up Roses:  
The Broadway Musical in the 1950s, 1998

Ethan Mordden on Call Me Madam

“[The elements were] secure: the star . . . in 
an unusual story competently narrated and 
punctuated by captivating music and lyrics 
and unique ensemble dances, the whole 
organized by a veteran staging expert.

“Compare that with the elements of a musical 
in about 1920: the star in a cliché story that 
was merely a framing device for generic 
musical numbers, hoary joke-book gags, and 
the usual specialty performers in a staging . . . 
by a hack.”


—Ethan Mordden, Coming Up Roses:  
The Broadway Musical in the 1950s, 1998



LIFE EVENTS, 1956-1961:

• 1956: As he approaches 70, Berlin’s depression 

becomes a full-fledged “nervous breakdown” 
occasionally requiring hospitalization. 


• “I worried about everything when, really, I had 
nothing to worry about. . . . I decided to quit, to 
retire. I took up painting. I wrote no music, I 
made no songs; I idled for five years.”


• 1958: For the first time since 1907, he publishes 
not one song in this year.


• 1960: The melancholia begins to lift.

• 1961: He spends time in Paris with his daughter 

and begins work on a new musical, which 
became Mr. President.

Irving Berlin (1888-1989) Mr. President (1962)

KEY MEMBERS OF THE CREATIVE TEAM:

• Producer: Leland Hayward

• Music & Lyrics: Irving Berlin

• Book: Howard Lindsay & Russel Crouse

• Directed by: Joshua Logan

• Choreographed by: Peter Gennaro

• Scenic & Lighing Design: Jo Mielziner

• Costume Design: Theoni V. Aldridge

• Actors: Robert Ryan, Nanette Fabray, 

Anita Gillette, Jack Haskell


LENGTH OF RUN: 265 Performances

• President Stephen Henderson (Robert 
Ryan) is a patriotic family man with a 
lively young wife (Nanette Fabray), 


• Their daughter Leslie (Anita Gillette) is 
dating a Middle Eastern prince


• On a state trip to the Soviet Union, the 
President makes an inappropriate 
joke, and though he apologizes, the 
damage is done.


• In Act 2, the President has retired to 
Ohio. Meanwhile . . .


• A romance has developed between 
Leslie and her secret service agent Pat 
(Jack Haskell).

Mr. President: Story Mr. President (1962)

As drawn by Al Hirschfeld

Mr. President: The Songs

“Laugh It Up” 

“Empty Pockets Filled with Love”


Act II:

“Glad to Be Home”

“You Need a Hobby”

“The Washington Twist” 

“The Only Dance I Know”

[3 reprises]

“I’m Gonna Get Him”

“This Is  Great Country”

“Finale”

Act I:

“Nr. President (Opening)”

“Let’s Go Back to the Waltz”

“In Our Hide-Away”

“The First Lady”

“Meat and Potatoes”

“I’ve Got to Be Around”

“The Secret Service”

“It Gets Lonely in the White House”

“Is He the Only Man in the World?”

“They Love Me”

“Pigtails and Freckles”

“Don’t Be Afraid of Romance”

“Mr. Berlin’s songs. . . are curious. The old insistent rhythm, the 
unembarrassed assertion of melody, are there. . . . [T]he words—
which always were simple, but simply evocative—are prosaic, 
mere wooden soldiers keeping up with the beat.” (Walter Kerr, 
Herald Tribune)


“There is just no way to be charitable about Mr. President. The 
top talent in our town conceived it yet this new musical is quite 
simply an old-fashioned dud. None of Mr. Berlin’s tunes is poor, and 
none is great . . . . It has been said in defense of the proceedings 
that good old-fashioned corn is not to be scorned, but here I 
believe they give corn a bad name.” (John McClain, Journal-
American)


NOTE: Irving Berlin received a special Tony Award in 1962.

Mr. President: Reviews (1962)



Mr. President at the 1963 Tony Awards:

3 Nominations & 1 Win

• Best Actress in a Musical:       
Nanette Fabray


• Best Conductor & Musical 
Director: Jay Blacton 


• Best Stage Technician:             
Solly Pernick (Technical Crew) 

Ethan Mordden on Mr. President

“[Mr. President] was not a good show. The true 
culprits were [director Joshua] Logan and even set 
designer Jo Mielziner. 


“Mr. President looked ugly, went nowhere, and 
suffered a lack of charisma in its cast.


“Actually, the only thing that worked in the show 
was Berlin’s score. It is not at all impressive, but it 
is tuneful and it tries to create content for the 
silhouettes that [authors] Lindsay and Crouse gave 
Berlin.


“Though Berlin lived twenty-seven years more, Mr. 
President’s failure pushed him into retirement. 
Seclusion, even.”


—Ethan Mordden, Open A New Window:  
The Broadway Musical in the 1960s, 2001

LIFE EVENTS, 1966-1968:

• 1966: Music Theater of Lincoln Center presents 

a revival of Annie Get Your Gun with a new 
song: “An Old-Fashioned Wedding.”


• May 5, 1968: Ed Sullivan broadcasts an 80th 
birthday tribute to Berlin on his CBS-TV show.

• Guests include Bing Crosby, Ethel Merman, Bob 

Hope, & Diana Ross.


• President Johnson opens with a taped greeting: 
“America is richer for his presence.”


• Berlin sings “God Bless America” accompanied 
by a stage full of Boy and Girl Scouts.


• May 11, 1968: At a celebration in Central Park, 
eight thousand girl scouts sing “Happy 
Birthday” to him. 

Irving Berlin (1888-1989)

LIFE EVENTS, 1969-1989:

• In his 80s and 90s, Berlin witnessed the deaths 

of family members, colleagues and friends:

• Close friend Irving Hoffman (1971)

• His remaining sibling Gussie (1978)

• Ethel Merman (1984)

• Harold Arlen (1986)

• Fred Astaire (1987)


• At 100 he was still living at home with Ellin; they 
stayed in separate rooms, communicating 
through nurses and children.


• Ellin dies in July 1988.

• September 1989: Berlin dies at age 101.

Irving Berlin (1888-1989)

White Christmas (film, 1954)

KEY MEMBERS OF THE CREATIVE TEAM:

• Producer: Robert Emmett Dolan (Paramount)

• Music & Lyrics: Irving Berlin 

• Director: Michael Curtiz

• Dances: Robert Alton

• Screenplay: Norman Krasna, Norman 

Panama, Melvin Frank

• Actors: Bing Crosby (Bob), Danny Kaye 

(Phil), Rosemary Clooney (Betty), Vera-Ellen 
(Judy), Dean Jagger (Major General Tom 
Waverly)


SUCCESS:

• Highest grossing film of 1954

• “White Christmas”

• “The Old Man”

• Medley: “Heat Wave,”“Abraham,” “Let Me Sing 

and I’m Happy,” “Blue Skies,” “All By Myself”

• “Sisters”

• “The Best Things Happen While You’re Dancing”

• “Snow”

• Minstrel Number: “I’d Rather See a Minstrel 

Show,” Mandy”

• “Count Your Blessings (Instead of Sheep)”

• “Choreography”

• “Love, You Didn’t Do Right By Me”

• “What Can You Do With a General?

• “Gee, I Wish I Was Back in the Army”

White Christmas (1954): 9 New Songs out of 17



Reflecting on The Legacy of Irving Berlin

What would YOU say is his legacy? What has

impressed you most about his shows and songs?


Put your ideas in the Chat or send them to me by email.

Preview of Class 6:
Cole Porter: Early Life & Shows of the 1920s

Links to lyrics and playlists will be on the course website by Sunday evening.

https://www.musicals-101.com

