Jerome Kern and Jule Styne
on Stage and Screen

Class 2: Jerome Kern: Stage Musicals, 1920-1939
OLLI at Duke ¢ Spring Term 2025 e Alan Teasley, Instructor

Today’s Opening Number

[2:28]



https://youtu.be/Z-T3iH3n1kk?si=szXeaqTbsMFWC8yP

Today’s Focus

You will know:

The creative teams, librettos and scores of Jerome Kern’s
most successful stage musicals in the 1920s and 1930s.*

Scores from this period that demonstrate Kern’s range:
revues, star vehicles, and “book shows.”

You will understand:

How two of Kern’s collaborators—Otto Harbach and Oscar
Hammerstein ll—influenced the “integration” of these
musicals and those to follow.

The Harbach-Hammerstein-Sondheim lineage.

You will enjoy ...

' miinn ... A number of Kern’s many contributions to the Great
o= American Songbook (and consider adding them to your list
of personal favorites).

8

*Skipping over Show Boat for the time being

“Look for the
Silver Lining”

Broadway: The American
Musical (PBS, 2004)

from Episode 2:
“Syncopated City (1919-1933)”

[4:50]



https://youtu.be/EFw0Xwfk0EI?si=rFByJHPlI3DW4tZ5&t=393

Jerome Kern (1885-1945)

CAREER IN THE 1920s & 1930s:

Wrote several “star vehicles”—commissioned
by Ziegfeld to write Sally (1920) and Sunny
(1929) for Marilyn Miller

Wrote his greatest work Show Boat in 1927
Later wrote Sweet Adeline (1929) for Helen
Morgan

Following the 1929 Stock Market Crash, there
were fewer shows on Broadway in the 1930s.

However, The Cat and the Fiddle, Music
in the Air, Roberta, and Very Warm for
May were all well received.

Anne Caldwell (1867-1936)

1911

EARLY LIFE & CAREER:

Born in Boston in 1867, she became an
acclaimed librettist and lyricist for both
Broadway shows and popular songs.

One of only four female songwriters active the
early 1900s; was a Charter Member of ASCAP

Main work 1907-1928 was on Broadway

The eight shows wrote with Jerome Kern were
known for being “up-to-date” in topics and for
including the latest dances, but the plots were
often silly, and the shows are never revived.

In 1929 she shifted to Hollywood, working as a
script doctor and writing lyrics for RKO
Pictures.




Otto Harbach (1873-1963)

1895

EARLY LIFE & CAREER:

Born in Salt Lake City to Danish immigrant
parents

Attended Salt Lake Collegiate Institute and
Knox College in lllinois

Taught English at Whitman College in
Washington, intending to become a professor

Worked as a newspaper reporter and an
advertising copywriter

In 1902 attended a Weber and Fields musical,
which he enjoyed

Teamed up with composer Karl Hoschna on a
comic opera which wasn’t produced, but it led
to writing songs for interpolation into other
Broadway shows

Otto Harbach (1873-1963)

LATER CAREER:

1942

Wrote libretto or lyrics (or both) for nearly 50
musical comedies, including five with Kern

In addition to Kern, worked with Vincent
Youmans, George Gershwin and Sigmund
Romberg

Met Oscar Hammerstein Il around 1920,
becoming an influential mentor for him

Harbach believed that music, lyrics and story
should be closely connected, passing this belief
on to Hammerstein

Raised status of the lyricist during a time when
music, stars, and spectacle were more valued




Oscar Hammerstein II (1895-1960)

EARLY LIFE & CAREER:

e Born in New York City to a theater family: father
William was a theatrical manager, grandfather
Oscar | was a German theater impresario

e Attended Columbia University 1912-1916, plus
one year at Golumbia Law School

e Participated in his first Varsity Show at age 19,
continuing to write and perform in them for
several years

o Wrote his first musical Always You in 1920 in
collaboration with Otto Harbach and others

o First major hit was 1927’s Show Boat with
music by Jerome Kern

1916

Oscar Hammerstein II (1895-1960)

LATER CAREER:

¢ Including Show Boat, Hammerstein wrote
five musicals with Jerome Kern between 1925
and 1939

e He also collaborated with composers Vincent
Youmans, Rudolf Friml, and Sigmund Romberg

® In 1943 he embarked upon a legendary
partnership with Richard Rodgers during which
he would refine his notion of the “musical play”
with the music, lyrics, libretto, choreography,
and scenic design “integrated” in the service of
stories with complex characters and serious
themes.




Jerome Kern: Shows 1919-1926

1919 She’s a Good Fellow (Anne Caldwell)

1920 The Night Boat (Anne Caldwell)
Hitchy-Koo (Anne Caldwell)
Sally (Wodehouse & Bolton)

1921 Good Morning, Dearie (Anne Caldwell)

1922 The Bunch and Judy (Anne Caldwell)

1923 Stepping Stones (Anne Caldwell)

1924 Sitting Pretty (Wodehouse & Bolton)
Dear Sir (Howard Dietz)

1925 Sunny (0tto Harbach & Oscar Hammerstein Il)
The City Chap (Anne Caldwell)

1926 Criss Cross (Anne Caldwell, Otto Harbach)
Lucky (0Otto Harbach)

Jerome Kern: Shows 1927-1939

1927 Show Boat (0scar Hammerstein Il)

1929 Sweet Adeline (0scar Hammerstein )

1931 The Cat and the Fiddle (0tto Harbach)
1932 Music in the Air (Oscar Hammerstein Il)
1933 Roberta (Otto Harbach)

1939 Very Warm for May (Oscar Hammerstein Il)




Kern on Broadway, 1920-1929*

o “Left All Alone Again Blues”
[The Night Boat, 1920]

e “Look for the Silver Lining”
[Sally, 1920]

® “Sunny” & “Who?”
[Sunny, 1925]

® “Why Was | Born? ”
[Sweet Adeline, 1929]

*Skipping Show Boat (1927) for now
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Painted Smiles Records ¢ 1992 ¢ [3:06]




Look For The Silver Lining

From Sally
by 1920 piano/ voice arrangement (TB Harms Co,, 1714) - C4 to F5 Music by
B.G. DeSylva Jerome Kern
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Marilyn Miller  Alexander Grey ¢ Sally * 1929 Film
London Sinfonietta e John McGlinn, conducting e [1:58]
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Judy Garland as Marilyn Miller ¢ Till the Clouds Roll By
1946  [1:20]



http://www.apple.com
https://youtu.be/KNY8v2LsMz8?si=IzcbDtZxtysj1sgQ&t=60
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Who?

From Sunny
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piano / voice arrangement (T.B. Harms Co., 276-4) - B3 to E5. Music by
Otto Harbach and Jerome Kern
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Rebecca Luker ¢ Brent Barrett ¢ Evening at Pops: Broadway Originals
PBS ¢ 1993 ¢ John McGlinn, Guest Conductor e [1:58]

Rebecca Luker ¢ “Why Was | Born?”
I Got Love: Songs of Jerome Kern ¢ 2013 ¢ [3:26]



https://youtu.be/oS-dKMYU8R8?si=1yjzWAYAXwXAg2Yf&t=1120

Kern on Broadway, 1931-1939

e “She Didn’t Say ‘Yes’”
[The Cat and the Fiddle, 1931]

e “Pve Told Every Little Star” &
“The Song Is You”
[Music in the Air, 1932]

e “Smoke Gets in Your Eyes” &
“Yesterdays”
[Roberta, 1933]

e “All the Things You Are”
[Very Warm for May, 1939]
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Ella Fitzgerald ¢ “She Didn’t Say ‘Yes’”
Ella Fitzgerald Sings The Jerome Kern Songbook ® 1963 ¢ [3:24]




SMOKEGETS N YOUR EYES
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Annalene Beechy, Patrick Cummings, Jason Graae ® Roberta
Orchestra of Ireland ® Rob Berman, Conductor ¢ 2014 « [1:58]
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ALL THE THINGS YOU ARE

" ALL THE THINGS YOU ARE
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Cantor Azi Schwartz ¢ RIAS Kammerchor Berlin ¢ [4:05]



https://youtu.be/HuMy13MQ65A?si=C_zzKt_7EHuk61mQ

Probably a few more songs to follow . . .

Preview of Class 3:

Show Boat (1927)

Links to lyrics and playlists will be on the course website by Sunday evening.



https://www.musicals-101.com

