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Jerome Kern and Jule Styne  
on Stage and Screen

Today’s Opening Number

[3:06]



Goals of the Course: You Will . . . 
Be familiar with: 

The musical theater works and film scores of 
composers Jerome Kern and Jule Styne and the 
distinctive contributions of the many lyricists they 
collaborated with. 
Many old, familiar songs you may not have known as 
works of Kern or Styne, as well as many that are new 
to you. 

You will appreciate:  
The place of Jerome Kern and Jule Styne in the history 
of American music, theater, and film. 

Immerse yourself in: 
Delightful, funny, moving, unforgettable music.

(Optional) Midterm Activity 

After today’s class, we will have completed our sessions on 
Jerome Kern. I am creating a survey so that you can vote for 
your top 20 Kern songs. 

I will send you the link to the survey no later than 9:00 p.m. 
on Friday, February 21. (The message with the link will come 
from Duke • OLLI • LILE—look for “Kern survey” in the 
subject line.) 

Please submit the survey by Thursday, February 27. I’ll 
compile the results and share them at our next class on 
March 6.



Today’s Focus
You will know: 

The 17 movies Kern wrote songs for and the  eight lyricists 
who worked with him on these songs in the 1930s and ’40s 
The recognition these songs received at the time (e.g., seven 
Oscar nominations with two wins) and the degree to which 
they have  entered the “Great American Song Book.” 

You will appreciate: 
The “classic martini” nature of the two film scores Kern wrote 
with Dorothy Fields for Fred Astaire and Ginger Rogers.  

You will consider:  
How YOU regard Kern’s musical legacy.  [See next slide.] 

You will enjoy . . .  
Some great songs in their original cinematic context . . . 
 . . . and consider adding them to your list of “Top 20 Kern 
Songs.”

Today’s Focus++
You will consider:  
• How YOU regard Kern’s musical legacy by 

reflecting on . . . 
• What have you been most surprised or delighted by in 

learning about Kern’s music? 
• How is Kern distinct from other Broadway composers? 
• What characterizes a Kern song? 

• At any point in the class, jot down a sentence or 
two to summarize your opinion, but hold on to it! 

• At the end of class there will be a final song and 
you can enter your statement in the Chat for 
everyone to see.



Jerome Kern (1885-1945)
 FILM CAREER IN THE 1930s and 1940s: 
• Five of his stage musicals were adapted for 

the screen; he placed at least one song in 
twelve additional movies. 

• Seven of these songs were nominated for Best 
Song at the Academy Awards (Oscars), with 
two of them winning. 

• After the success of Roberta in 1933, he 
returned to Broadway only once—with 1939’s 
Very Warm for May, which was not a 
success.  

• When he died unexpectedly in 1945, he was in 
early talks to write Annie Get Your Gun 
with Dorothy Fields, and he was working with 
Hammerstein on a revival of Show Boat.

• Dorothy Fields (6) 
• Oscar Hammerstein II (3) 
• Otto Harbach (2) 
• Jimmy McHugh (1) 
• Johnny Mercer (1) 
• Ira Gershwin (1) 
• E. Y. “Yip” Harburg (1) 
• Leo Robin (1) 

Kern’s Collaborating Lyricists  
in Hollywod, 1929-1946*

* in 17 films



EARLY LIFE AND CAREER: 
• Born in New Jersey into a show business 

family: father was Lew Fields, part of a 
vaudeville comedy team and later an 
influential theatrical producer. 

• Brothers Joseph (a writer and producer) 
and Herbert (a writer) also in the business.  

• Grew up in New York City and graduated 
from the Benjamin School for Girls in 1923. 

• Began writing songs with Jimmy McHugh: 
“I Can’t Give You Anything But Love” (1928) 
and “On the Sunny Side of the Street” 
(1930) are two examples.

Dorothy Fields (1904-1974)

Dorothy Fields (1904-1974)

In a career spanning six decades, 
she worked with 18 composers: 

• Jimmy McHugh (1926-35) 
• Jerome Kern (1935-45) 
• Arthur Schwartz (1939-1954) 
• Sigmund Romberg (1945-1948) 
• Harold Arlen (1951-53) 
• Cy Coleman (1966-73) 
•  . . . Max Steiner,  Fritz Kreisler, Morton Gould, 

Burton Lane, Albert Hague, Ray Henderson, 
Joseph Meyer, Quincy Jones,  & others



Kern and Fields Working

Jerome Kern, Dorothy Fields, & George Everett

Kern and Fields Not Working



Fields’s 6 Films with Jerome Kern

• I Dream Too Much (1935) 
• Roberta (1935) 

• “I Won’t Dance” 
• “Lovely to Look At” 

• Swing Time (1936) 
• “Pick Yourself Up” 
• “The Way You Look Tonight” 
• “A Fine Romance” 
• “Never Gonna Dance” 

• When You’re in Love (1937) 
• The Joy of Living (1938) 

• “You Couldn’t Be Cuter” 
• One Night in the Tropics (1940)  

• “Remind Me”

Jerome Kern’s Academy Awards:  
7 Nominations and 2 Wins

• “Lovely to Look At” [Roberta, 1936*, Fields] 

• “The Way You Look Tonight” [Swing Time, 1937, Fields] 

• “The Last Time I Saw Paris” [Lady Be Good, 1942, Hammerstein] 

• “Dearly Beloved” [You Were Never Lovelier, 1943, Mercer] 

• “Long Ago (And Far Away)” [Cover Girl, 1945, Gershwin] 

• “More and More” [Can’ t Help Singing, 1946, Harburg] 

• “All Through the Day” [Centennial Summer, 1947, Hammerstein]

* Year of Award



Jerome Kern in Hollywood, 1929-1946

FOUR FILM ADAPTATIONS OF STAGE MUSICALS: 
1929  Sally (stage 1920)—used 3 songs, added others 
1934  Sweet Adeline (1929)—used 7 songs, added 3 
1936  Show Boat (1927)—added three songs 

• “Gallavantin’ Around 
• “I Have the Room Above Her” 
• “Ah Still Suits Me” 

1941  Sunny (1925)—used only one song (“Who?”) 

TWO ASTAIRE/ROGERS CLASSICS: 
1935  Roberta (1933)—lyrics by Otto Harbach, Dorothy 

Fields, Jimmy McHugh, and Oscar Hammerstein II 
1936  Swing Time—lyrics by Dorothy Fields

Show Boat (1936 film): “Ah Still Suits Me”

Paul Robeson • Hattie McDaniel • [2:35]

https://youtu.be/I9MfCFAcQEE?si=dhOVpmPWXa8a5gt6


Roberta (Film, 1935)

CREATIVE TEAM: 
• Directed By: William A. Seiter 
• Music: Jerome Kern 
• Lyrics: Dorothy Fields, Otto Harbach & 

others 
• Based on the 1933 stage musical by Kern 

& Harbach 
• “Dances Arranged By” Fred Astaire 
CAST: Irene Dunne, Fred Astair, Ginger Rogers, 
Randolph Scott 

TWO NEW SONGS: 
• “I Won’t Dance”  
• “Lovely to Look At”

Roberta (1935): Musical Numbers 
with Lyrics by Fields

“I Won’t Dance” 
[1:44]

“Lovely to Look At” 
[3:17]

https://youtu.be/6CTR3d2Ly80?t=78
https://youtu.be/lC5AiM5UBM8?si=5ZrH1YIH75LJStl9


Swing Time (Film, 1936)

CREATIVE TEAM 
• Directed By: George Stevens 
• Music: Jerome Kern 
• Lyrics: Dorothy Fields 
• Dance Director: Hermes Pan 
CAST: Fred Astaire, Ginger Rogers 

SIX GREAT SONGS: 
“Pick Yourself Up” •  “A Fine Romance” • 
“The Way You Look Tonight” • “Waltz in 
Swing Time” • “Never Gonna Dance” • 
“Bojangles of Harlem”

Swing Time (1936): Six Musical Numbers

• “Pick Yourself Up” [polka] 

• “The Way You Look Tonight” [foxtrot] 

• “Waltz in Swing Time” (instrumental) [waltz + tap] 

• “(This Is) A Fine Romance” [quickstep] 

• “Bojangles of Harlem” [tap]—homage to               
Bill Robinson 

• “Never Gonna Dance” 



Swing Time (1936)

Fred Astaire • Ginger Rogers • “Pick Yourself Up” [2:10]

Swing Time (1936)

Fred Astaire • Ginger Rogers • “Pick Yourself Up” [3:29]

https://youtu.be/AGUsRGuZb6k
https://youtu.be/2QboC9Dldk4


Fred Astaire • Ginger Rogers • “The Way You Look Tonight” [2:25]

Swing Time (1936)

Best Song

Swing Time (1936)

Fred Astaire • Ginger Rogers • “The Way You Look Tonight” [2:25]

https://youtu.be/dIW_Ah0wg-w?si=xEC5K0GbACYkHJz9&t=43


Jerome Kern in Hollywood, 1929-1946

ADDITIONAL FILMS OF THE 1930S: 
1931  Men of the Sky (Otto Harbach)—most of the songs 

were cut 
1935  I Dream Too Much (Dorothy Fields): 4 songs for      

Lily Pons 
1937  High, Wide and Handsome (Oscar Hammerstein) 

• “The Folks Who Live on the Hill” 
1937  When You’re in Love (Dorothy Fields)—2 songs 
1938  Joy of Living (Dorothy Fields)—3 songs 

• “You Couldn’t Be Cuter”

“The Folks Who Live  
on the Hill” (1937) 

[3:08]

Great Songs from These Films 
(as time allows)

“You Couldn’t Be Cuter” (1938)  
[1:09]

“The Last Time I Saw Paris” 
(1941)

https://youtube.com/playlist?list=PLcvFO4lyuy_u5Z1HKcQP1GgvKUmdr6TVx&si=Maz4rLFK341TBGG8


Jerome Kern in Hollywood, 1929-1946

FILMS OF THE 1940s: 
1940  One Night in the Tropics (Dorothy Fields) 
1941  Lady Be Good (one Kern song interpolated) 

• “The Last time I Saw Paris” (Oscar Hammerstein) 
1942  You Were Never Lovelier (Johnny Mercer) 

• “Dearly Beloved” 
• “I’m Old Fashioned” 

1944  Cover Girl (Ira Gershwin)  
• “Long Ago (And Far Away)” 

1944  Can’t Help Singing (E. Y. Harburg) 
• “More and More” 

1946  Centennial Summer (multiple lyricists)  
• “Dearly Beloved” (Hammerstein)

“The Last Time I Saw Paris”

Oscar Hammerstein II in 1940

GENESIS AS A “STAND-ALONE” SONG: 
Oscar Hammerstein was so distressed when 
Hitler’s army entered Paris in June 1940 that 
he couldn’t work.  
• “I kept thinking of the silly and frivolous 

side of Paris. Revues at the Casino de 
Paris. Chevalier’s straw hat slanting down 
over one eye . . . . All these things seemed 
ridiculous and pathetic and touching when 
you realized that at this moment the heavy 
boots of the enemy were stamping down 
those streets . . . .



“The Last Time I Saw Paris”

Oscar Hammerstein II in 1940

GENESIS AS A “STAND-ALONE” SONG: 
• “Then my mind switched from the night 

life of Paris to the less advertised but 
much more important day life. 

• “The beauty of her buildings. The trees 
and lawns in her parks. The stimulating 
confusion of her happy streets. 

• “Pretty soon I found myself writing a song 
about these things. I didn’t know if I’d ever 
see Paris again—and I tried to sketch a 
little picture of the city as I had known it, 
so I could preserve the memory for myself 
and for anyone else who cared about it.” 

• Kern set the song, giving it a rueful air, and 
it became a big hit.

“The Last Time I Saw Paris”
FROM “WAR SONG” TO OSCAR WIN: 
• Recorded by Kate Smith and Hildegarde—

on two different labels—in October 1940. 
• Smith introduced the song on her radio 

show that same month. 
• Soon others recorded it as well, including 

Sophie Tucker and Noël Coward. 
• In 1941 it was interpolated (!) into Lady 

Be Good (which kept only two of its 
Gershwin songs). 

• Ann Sothern and Robert Young play 
unhappily married songwriters;        
Sothern sings the song in the film. 

• It won “Best Song” at the                       
1942 Academy Awards.[4:38]



More Great Songs from These Films 
(as time allows)

“Dearly Beloved” & 
“I’m Old Fashioned” 

 (1942)

“Long Ago (And Far Away)”  
(1944)

“All Through the Day” 
(1946)

“More and More ” 
 (1944)

Collaborators Comment on Kern’s Character

“A little bundle of creative energy . . . looking 
like a tough little bulldog.”  

—Robert Russell Bennett, orchestrator 

“He hits hard when he hits, hates hard when he 
hates, and bears grudges for years. I have never 
been on the receiving end of one of these blasts, 
but I have seen others get it, and they have had 
my sympathy.” 

—Oscar Hammerstein II 

“The most winning smile in the world.”    
—Edna Ferber 

“He is positive about all things.”  
—Oscar Hammerstein

—Quoted in Stephen Banfield, Jerome Kern (2006)

https://youtube.com/playlist?list=PLcvFO4lyuy_u5Z1HKcQP1GgvKUmdr6TVx&si=mU7yO2OWgusI-t21


A Scholar Describes Kern’s Character

• “He was his own man, never afraid to make 
enemies.” 

• “[He] expected loyalty from others, but felt 
no compunction to continue working with a 
collaborator if he felt like moving on to 
another one.” 

• “Kern regarded himself as the unquestioned 
master in any creative enterprise.” 

• “Infectious, sometimes helpless laughter.” 
• “Never seems to have suffered from 

depression or dissatisfaction with his 
personal life.”

—Stephen Banfield, Jerome Kern (2006)

A Scholar Summarizes Kern’s Career

• “The world of Tin Pan Alley, Broadway, and 
then Hollywood was as much as business 
proposition as a cultural one. . . . 

• “Whether regarded as a racket or a golden 
era, it did not prevent him from continuing to 
create beautiful, perfected songs and finding 
ingenious and affecting, indeed sublime, 
settings for them. 

• “Yet there is the implication in this that he 
remained all his life a song pedlar, eager to 
trade in the best, most expensive quality and 
maintain or set the guild standard but trading 
all the same: selling his wares, wanting a fair 
price, continuing to produce.”

—Stephen Banfield, Jerome Kern (2006)



Jerome Kern (1885-1945)
KERN’S LAST DAYS: 
• Mid-1945: Hammerstein enlists Kern as a co-

producer of a Show Boat revival, set to 
open in 1946  

• In autumn  they write a new song for the 
revival: “Nobody Else But Me.” 

• Dorothy Fields has a crazy idea: Ethel Merman 
as Annie Oakley with a Kern-Fields score! 
Rodgers and Hammerstein agree to produce. 

• In early November Kern and his wife visit New 
York for planning sessions. 

• He has a busy weekend, including visiting his 
parents’ graves. On Monday morning, he 
collapses on the street from a stroke and dies 
six days later.

Hammerstein’s Eulogy for Jerome Kern

“We all know in our hearts that these few 
minutes we devote to him now are small drops 
in the ocean of our affections. Our real tribute 
will be paid over many years of remembering, 
or telling good stories about him, and thinking 
about him when we are by ourselves. 
“We, in this chapel, will cherish our special 
knowledge of this world figure. We will 
remember a jaunty, happy man whose sixty 
years were crowded with success and fun and 
love. 
“Let us thank whatever God we believe in that 
we shared some part of the good bright life 
Jerry led on this earth.”

—Laurie Winer, Oscar Hammerstein II and  the Invention of the Musical (2023)



Fields Introduces A Special Song

“April Fooled Me” • [0:48]

“April Fooled Me”

Heidi Blickenstaff  • The Land Where the Good Songs Go [1:39]



“April Fooled Me”

[Music by Jerome Kern • Lyrics by Dorothy Fields]


Once April fooled me

With an afternoon so gold, so warm, so beguiling, 

That I thought the drowsy earth would wake up smiling.

But April fooled me then,

The night was cold.


Once someone fooled me

With a kiss that touched my heart beyond all believing,

But like April, that sweet moment was deceiving.

It was not really spring

Or really love.


You were alike, you two.

Restless April fooled me,

Darling, so did you


Heidi Blickenstaff  • The Land Where the Good Songs Go [1:39]


