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Jerome Kern and Jule Styne  
on Stage and Screen

Today’s Opening Number

[2:50]

https://youtu.be/efFVPj5meyQ?si=jpH4T4EWKdeVHz7t


Today’s Focus
You will know: 

The creative teams, librettos and scores of Do Re Mi, 
Funny Girl, and Hallelujah, Baby!—Jule Styne’s most 
notable shows of the 1960s. 
The success of Funny Girl’s score through its stage, 
recording, and screen incarnations. 

You will continue to enjoy . . .  
Some great songs and consider adding them to your 
personal list of “Top 20 Styne Songs.” 

You will consider:  
How YOU regard Styne’s musical legacy.  [See next slide.]

1959 Gypsy (Stephen Sondheim)—702 performances 

1960 Do Re Mi (Betty Comden & Adolph Green)—400 perfs 
1961 Subways Are for Sleeping (Comden & Green)—205 perfs 
1964 Funny Girl (Bob Merrill)—1,348 perfs 
1964 Fade Out—Fade In (Comden & Green)—271 perfs 
1967 Hallelujah, Baby! (Comden & Green)—293 perfs 
1968 Darling of the Day (E. Y. Harburg)—31 perfs 
1970 Look to the Lilies (Sammy Cahn)—25 perfs 
1971 Prettybelle (Bob Merrill)—closed in Boston 
1972 Sugar (Bob Merrill)—505 perfs 
1974 Lorelei (Leo Robin, Comden & Green)—320 perfs 
1978 Bar Mitzvah Boy (Don Black)—(London) 78 perfs 
1993 The Red Shoes (Marsha Norman, Paul Stryker)—5 perfs

Jule Styne’s Stage Musicals (1959-1993) 
Librettists & Length of Run



Jule Styne (1905–1994)
STYNE’S BROADWAY CAREER AFTER GYPSY: 
• Continued his collaboration with Comden & 

Green—five shows: 
• 1960 Do Re Mi 
• 1961 Subways Are for Sleeping 
• 1964 Fade Out-Fade In 
• 1967 Hallelujah, Baby!-Tony Award 
• 1974 Lorelei (adaptation of Gentlemen Prefer 

Blondes adding songs by Comden & Green) 
• Three shows with Bob Merrill: 

• 1964 Funny Girl  
• 1971 Prettybelle 
• 1972 Sugar 

• One show each with Sammy Cahn, E. Y. Harburg, 
Don Black, and Marsha Norman & “Paul Stryker”

Jule Styne (1905–1994)
“CAREER-ALTERING” SHOWS FOR STARS: 

• Carol Channing 
• Mary Martin 
• Judy Holiday 
• Ethel Merman 
• Phil Silvers 
• Barbra Streisand 
• Carol Burnett 
• Leslie Uggams



Do Re Mi (1960): Creative Team 
• Producer: David Merrick 
• Music: Jule Styne 
• Lyrics: Betty Comden & Adolph Green  
• Book: Garson Kanin  
• Directed by: Garson Kanin 
• Choreographed by: Marc Breaux & 

Deedee Wood 
• Scenic Design: Boris Aronson 
• Costume Design: Irene Sharaff  
• Lighting Design: Al Alloy 
• Orchestrations: Luther Henderson 
• Cast: Phil Silvers, Nancy Walker, David 

Burns, Nancy Dussault, John Reardon 
PERFORMANCES: 400

Do Re Mi: Story

• Hubie Cram dreams of being a 
success in the semi-legal 
world of jukeboxes. 

• His long-suffering wife Kay 
encourages him to get a job, 
but he prefers to pursue fame 
and fortune, even if it means a 
jukebox war.

Phil Silvers & Nancy Walker



Do Re Mi: The Songs
Act II: 

“Adventure” 
“Make Someone Happy” 
“Don’t Be Ashamed of a Teardrop” 
“V. I. P.” 
“All of My Life” 
“Finale”

Act I: 
“Overture” 
“Waiting, Waiting” 
“All You Need Is a Quarter” 
“Take a Job” 
“It’s Legitimate” 
“I Know About Love” 
“Cry Like the Wind” 
“Ambition” 
“Success” 
“Fireworks” 
“What’s New at the Zoo” 
“Asking for You” 
“The Late, Late Show”

[3:58]

https://youtu.be/glP1lazCH9A


• “A great big razzle-dazzle of a musical.” (John Chapman, Daily 
News) 

• “Do Re Mi is a musical for people who haven’t been going to 
musicals lately. You know what it is? It’s fun. Silly fun, loud fun, 
fast fun, old-fashioned fun . . . .” (Robert Coleman, Daily 
Mirror) 

• “Fast, professional tuneful, funny, and delightful.”  (Richard 
Watts, Jr.,  Post)

Do Re Mi: Reviews (1960)

Do Re Mi at the 1961 Tony 
Awards: 5 Nominations & 0 Wins

• Best Musical: David Merrick,         
Betty Comden & Adolph Green, 
Garson Kanin, Jule Styne 

• Best Actress (Musical): Nancy Walker 

• Best Actor (Musical): Phil Silvers 

• Best Featured Actress (Musical): 
Nancy Dussault 

• Best Direction (Musical): Garson 
Kanin



EARLY LIFE & CAREER: 
• Born in Atlantic City, raised in Philadelphia 
• As a teen, he wanted to be a singer and 

performed in many talent contests 
• Drafted into the Army at beginning of WWII 
• Worked as a dialogue director in Hollywood 
• Was asked to write songs for Dorothy Shay, 

whose album “Park Avenue Hillbilly” 
launched his career 

• Made his Broadway debut in 1957 with New 
Girl in Town 

• Nominated five times for the Tony Award 
(either best score or best musical)

Bob Merrill (1921-1998)

POP SONGS: 
• “How Much Is That Doggie in the Window?” 
• “Mambo Italiano” 
• “If I Knew You Were Comin’ I’d’ve Baked a Cake 

BROADWAY SCORES: 
• Wrote both music and lyrics for: 

• 1957 New Girl in Town 

• 1959 Take Me Along 

• 1961 Carnival!  

• 1966 Breakfast at Tiffany’s (never opened)  

• 1967 Henry, Sweet Henry 

• Wrote lyrics only for: 
• 1964 Funny Girl (music by Styne) 

• 1972 Sugar  (music by Styne)

Bob Merrill (1921-1998)



Funny Girl (1964): Creative Team 
• Producer: Ray Stark 
• Music: Jule Styne 
• Lyrics: Bob Merrill  
• Book: Isobel Lennart (“from an original story 

by Miss Lennart”)  
• Directed by: Garson Kanin 
• Production Supervised by Jerome Robbins 
• Musical Staging by: Carol Haney 
• Scenic & Lighting Design: Robert Randolph 
• Costume Design: Irene Sharaff  
• Orchestrations: Ralph Burns 
• Cast: Barbra Streisand, Sydney Chaplin, 

Danny Meehan, Kay Medford, Jean Stapleton 
PERFORMANCES: 1,348

Funny Girl (Film, 1968)

• Producer: Ray Stark 
• Music: Jule Styne 
• Lyrics: Bob Merrill  
• Screenplay: Isobel Lennart (adapted from 

her book for the stage musical)  
• Directed by: William Wyler 
• Director of Musical Numbers: Herbert Ross 
• Production Design: Gene Callahan 
• Costume Design: Irene Sharaff  
• Cast: Barbra Streisand, Omar Sharif,       

Kay Medford, Walter Pidgeon 
BUDGET/BOX OFFICE: $14M / $52M



Funny Girl (2022): Creative Team 
• Producers: Sonia Friedman and others 
• Music: Jule Styne 
• Lyrics: Bob Merrill  
• Book: Isobel Lennart (Revised book by 

Harvey Fierstein) 
• Directed by: Michael Mayer 
• Choreographed by: Ellenore Scott 
• Tap Choreography by: Ayodele Casel 
• Scenic Design: David Zinn 
• Costume Design: Susan Hilferty  
• Lighting Design: Kevin Adams 
• Cast: Beanie Feldstein (later Lea Michele), 

Ramin Karimloo, Jared Grimes, Jane Lynch 
PERFORMANCES: 569

Funny Girl: The Songs

Act II: 
“Entr’acte” 
“Sadie, Sadie” 
“Find Yourself a Man” 
“Rat-Tat-Tat-Tat” 
“Who Are You Now?” 
“The Music That Makes Me Dance” 
“Don’t Rain on My Parade” (reprise)

Act I: 
“Overture” 
“If a Girl Isn’t Pretty” 
“I’m the Greatest Star” 
“Cornet Man” 
“Who Taught Her Everything?” 
“His Love Makes Me Beautiful” 
“I Want To Be Seen With You” 
“Henry Street” 
“People” 
“You Are Woman” 
“Don’t Rain on My Parade”



Funny Girl: The Story

Barbra Streisand, 1964

• In her dressing room at the new 
Amsterdam Theatre, Ziegfeld star Fanny 
Brice is awaiting the arrival of her 
husband, who has just been released from 
prison. 

• She remembers the beginning of her 
career . . . . 

• An awkward but ambitious young woman, 
she auditions for Keeney’s Music Hall. 

• Her mother tries to lower her expectations 
• But Fanny  knows that she’s the greatest 

star!

Funny Girl: “I’m The Greatest Star”

Barbra Streisand • Funny Girl • 1968 Film • [4:24]

https://youtu.be/POgAZ4BhH6o?si=eTOs2HHRdtQMgp-D&t=123


“His Love Makes Me Beautiful”

[2:28]

• After getting a break in Keeny’s show, 
Fanny meets Nick Arnstein, a handsome 
gambler who has come to pay off a debt 
to Keeney. 

• Florenz Ziegfeld offers Fanny a spot in his 
Follies. 

• She’s to play a beautiful bride in an 
elaborate salute to love and bridal bliss, 
but Fanny plays the song for laughs on 
opening night. 

• It doesn’t go well with Ziegfeld, but Fanny 
has established herself as a comic.

Funny Girl: “People”

After Fanny’s successful opening night, she and Nick find some time alone. 
[2:45]

https://youtu.be/8XcybxFKW1U?si=PH6rjdm63okiahId


Funny Girl: “Don’t Rain On My Parade”

Barbra Streisand • Funny Girl • 1968 Film • [3:32]

“The Music that Makes Me Dance”

Barbra Streisand • Funny Girl • 1964 Original Broadway Cast Recording • [3:32]

https://youtu.be/-Yfh_CpA9Sk?si=JfWqaxyoeADIAkqy


• “Hail to thee, Barbra Streisand; Fanny Brice thou never wert! But 
there you have the whole paradox of this show—one spectacular 
talent in the role of another spectacular talent, but never becoming, 
or perhaps even trying to become, the woman this play is about. . . . 
[Streisand] is a joy on any stage. A spontaneous comedian, a big-
voiced, belting singer, a brass gong of personality, she sets an 
audience tingling, time and time again. . . . Styne has written some 
good stuff in this, as he has in about every show he’s done. It isn’t 
his best, though.” (Norman Nadel, World Telegram & Sun) 

• “While dedicated work of all concerned with it has had some 
pleasant results, I can’t help feeling that it remains a disappointing 
entertainment.” (Richard Watts, Jr.,  Post)

Funny Girl: Reviews (1964)

Funny Girl at the 1964 Tony 
Awards: 8 Nominations & 0 Wins

• Best Musical 
• Composer & Lyricist:                               

Jule Styne & Bob Merrill 
• Actress (Musical): Barbra Streisand 
• Actor (Musical): Sydney Chaplin 
• Featured Actor (Musical): Danny Meehan 
• Featured Actress (Musical): Kay Medford 
• Choreography: Carol Haney 
• Producer: Ray Stark



Funny Girl at the 1969 Academy 
Awards: 8 Nominations & 1 Win

• Best Picture 
• Music-Original Song:  “Funny Girl” by   

Jule Styne & Bob Merrill 
• Music-Score of a Musical: Walter Scharf 
• Actress: Barbra Streisand 
• Supporting Actress: Kay Medford 
• Cinematography: Harry Stradling 
• Sound: Columbia Studio Sound Dept. 
• Film Editing: Robert Swing, Maury 

Winetrobe, William Sands

Hallelujah, Baby! (1967):  
Creative Team 

• Producers:  Albert W. Selden, Hal James, Jane 
C. Nussbaum, & Harry Rigby 

• Music: Jule Styne 
• Lyrics: Betty Comden & Adolph Green  
• Book: Arthur Laurents 
• Director: Burt Shevelove 
• Choreographer: Kevin Carlisle  
• Scenic Design: William & Jean Eckart  
• Lighting Design: Tharon Musser 
• Costume Design: Irene Sharaff 
• Orchestrations: Peter Matz 
• Cast:  Leslie Uggams, Lillian Hayman, Robert 

Hooks, Allen Case



Hallelujah, Baby!: Story

• Conceived as the story of 
African-Americans’ struggle for 
equality from the 1910s up to 
the Civil Rights Movement 

• Georgina is a talented and 
ambitious African-American 
woman.  

• We meet her first as a maid, 
then as a nightclub singer in 
the 1920s, then as an actress in 
the 1930s  

Leslie Uggams

Hallelujah, Baby!: Story

• In the 1950s Georgina is a 
nightclub star, eventually 
becoming a civil rights activist 
in the 1960s. 

• She is involved at different 
times with two men . . . 

• Clem, an African-American, who 
goes from a Pullman porter to 
army captain, then activist, and 

• Harvey, a white man who 
provides her opportunities.



Hallelujah, Baby!: The Songs

Act II: 
“Dance Drill” 
“Talking to Yourself” 
“Limbo Dance” 
“Hallelujah, Baby! 
“Not Mine” 
“I Don’t Know Where She Got It” 
“Now’s the Time”

Act I: 
“Prologue” 
“Back in the Kitchen” 
“My Own Morning” 
“The Slice” 
“Farewell, Farewell” 
“Feet Do Yo’ Stuff” 
“Watch My Dust” 
“Smile, Smile” 
“Witches’ Brew” 
“Another Day” 
“I Wanted to Change Him” 
“Being Good Isn’t Good Enough”

Hallelujah, Baby!: “Smile, Smile”

Uggams, Lillian Hayman, & Robert Hooks at the 1968 Tony Awards [3:36]

https://youtu.be/uc3DDaERtRc?t=18


Hallelujah, Baby!: “My Own Morning”

Leslie Uggams at Tribute to Jule Styne • 1990  [1:20]

Hallelujah, Baby!:  
“Being Good Isn’t Good Enough”

Leslie Uggams • The Ed Sullivan Show • 1967  [1:56]

https://youtu.be/wJb4z_3tY8s
https://youtu.be/WCwmnrqNFGk


“The musical seems the work of not amateurs but confused and 
uncertain people. . . . How is one supposed to make cohesive 
musical theatre out of two hours of snippets illustrating the tone 
and sounds of 60 years’ worth of history? The Comden-Green 
lyrics were competent at best, strained and clichéd at worst.” 
(Martin Gottfried, Women’s Wear Daily) 

“The musical . . . is a course in Civics One when everyone in the 
world has already got to Civics Six. . . . There are no real tries for 
wit, in lyrics or libretto, and the wisdom, I’m afraid, is old-
fashioned platitudinizing.” (Walter Kerr, New York Times) 

“Dear Heaven, what a glory abides in [Leslie Uggams’s] voice!” 
(Norman Nadel, World Journal Tribune)

Hallelujah, Baby!: Reviews (1967)

Hallelujah, Baby! at the 1968 Tony 
Awards: 9 Nominations & 5 Wins

• Best Musical 
• Best Producer (Musical): Selden, James, 

Nussbaum, and Rigby 
• Best Composer & Lyricist: Jule Styne, Betty 

Comden & Adolph Green 
• Best Actress (Musical): Leslie Uggams 
• Best Actor (Musical): Robert Hooks 
• Best Featured Actress (Musical): Lillian Hayman 
• Best Direction (Musical): Burt Shevelove 
• Best Costume Design: Irene Sharaff 
• Best Choreography: Kevin Carlisle


