
Musicals 101: Off-Broadway Classics 
Forbidden Broadway (1982-2020)) 

Original Music & Lyrics by Various Composers & Lyricists  
Parody Lyrics by Gerard Alessandrini (Unless Otherwise Noted) 

Forbidden Broadway Volume 1 (1984) 

“Forbidden Broadway” 
Music & Lyrics by Gerard Alessandrini 

There’s a Great White Way

Where the white is grey

And the great is only okay

And the stars we toast

Give themselves a toast:

Forbidden Broadway.


Where a pretty song

Doesn’t quite belong,

That’s unless the lyric’s risqué.

And an arty dance

Doesn’t stand a chance:

Forbidden Broadway.


And if you pay close attention

To the naughty lyrics we spew,

You’ll find the subjects we mention

Just might have included

The subject of you.


So come with us 

On an omnibus

To a theatergoer’s soirée,

To that Neverland

Where the hits get panned:

Forbidden Broadway.


Hear a Sondheim ballad degraded

And a Rodgers standard revamped.

See the Burtons’ love life invaded,

See Mozart berated, updated, and camped.


So, if you dare,

Cross your heart and swear

That these songs won’t leave this café.

Just a trifle rude,

And we might get sued;

This ain’t St. Vincent Millay.

It’s just bubble gum

All directly from . . . 

Forbidden Broadway!


“Don’t Cry for Me, Barbra Streisand” 
Music by Andrew Lloyd Webber; Original lyrics 
by Tim Rice 

PATTI LUPONE AS EVITA:

It had to happen

The cast had to change

For how long can a girl do a show

A year and a half and enough is enough.

It wasn’t easy—

Even without matinees

It got really rough.

I’d go to the theatre just fine

But then I’d be worn out by nine.

And what then of my future and my career,

For although Broadway show offers are few,

I can still do nightclubs

And small movie roles,

And when they film Evita, 
Oh, I will certainly keep myself free

Though the chances are likely to be

They won’t want to film it with me.


Don’t cry for me, Barbra Streisand.

The truth is 

I never liked you.

You’ll do the movie

And what a bummer

When you sing Eva

Like Donna Summer.


How would you have liked it in ’68

If they had filmed Funny Girl without you,

And MGM bought the film rights

And they’d wanted a star

With no protrusion,

So they rewrote the role and cast Doris Day.

You would have gone crazy and cried,

But me, I’ll just snicker and say . . . 


Don’t cry for me, Barbra Streisand.

The truth is you bought the film rights

Though you’re a belter

And very shrewish

You’ll ruin the movie

‘Cause you’re too Jewish . . . 


Have I said too much

And you’re a too big a star to be lectured to,
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But all you have to do is look in a mirror to 
know


That every word is true.


“Ambition!” 
Music by Jerry Bock; Original lyrics by 
Sheldon Harnick 

ACTOR 1 AS TEVYE TYPE [spoken]:

An actor in New York. Sounds crazy, no? But 
here in our little village of Manhattan, there 
are over 50,000 actors, all trying their best 
not to end up in Baltimore. It isn't easy. You 
may ask, "Why do we stay here if it's so 
competitive?" We stay because everyone 
else is here. And what keeps us from ending 
up in Baltimore? That I can tell you in one 
word: Ambition!


ALL [singing]:

Ambition! Ambition! Ambition!


ACTOR 1:

Here in Manhattan we have our ambitions for 
everything: opera, ballet, television, even 
waiting on tables. For instance, we always 
wear these cute little bow ties, and carry 
these side towels. This shows our constant 
devotion to . . . money.


ACTOR 2:

Ahh! I need so much money

For my rent, my phone and service

So I work all night

And never have the chance, hey!

To go work for money

For my rent my phone and service

So I never have the time to sing and dance


ACTOR 1: You may ask, "How did these 
ambitions get started?" I'll tell you. I don't 
know. But this much I do remember.


When I was ten I saw a show on TV

Saw a show on TV starring Garry Moore.

I wrote and I asked to put me on his show

But he said, “Go ask Dinah Shore.”

Rejection! Rejection! Ambition!


ALL:

Rejection! Rejection! Ambition!


ACTRESS 1:

When I went through puberty 

I got depressed

To see myself when I undressed

Nothing seemed to happen here

Around my chest

And so to modeling I acquiesced.

Depression! Depression! Ambition!


ALL:

Depression! Depression! Ambition!


ACTOR 2:

At ten I was a pretty boy

At seventeen, a dream

I never had a pimple, so I do commercials.

Complexion! Complexion! Ambition!


ALL:

Complexion! Complexion! Ambition!


ACTRESS 2:

And when I was a child

Nobody looked my way

Until I got the lead

In my high school senior play.

Attention! Attention! Ambition!


ALL:

Attention! Attention! Ambition!


[The song becomes a round, each character 
singing his verse in counterpoint to the 
others.]


ACTOR 1 [spoken]:

Ambition! Ambition! Without our ambitions, 

our lives would be as crazy as . . . as . . . as 
an actor in New York.


ALL:

Follow every rainbow

Till you find your dream!
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Forbidden Broadway Volume 2 (1991) 

“Into the Words” 
Music & Original Lyrics by Stephen Sondheim 

STEPHEN SONDHEIM [spoken]:

Once upon a time there was a great 
songwriter called Stephen Sondheim. He 
had many, many hit shows, among which 
were Sunday in the Park with George (I wish), 
Assassins (I wish), and the fairy tale musical 
of 1988, Into the Woods (I wish).


All the characters in all the shows were very 
happy to be in a prestigious Sondheim 
musical except for a few things.


ACTRESS 1:

I wish

I wish this show was more melodic

I wish


ACTOR 1:

I wish

I wish this show was not so bloody

I wish


ACTRESS 2:

I wish

I wish the lyrics weren't so wordy

I wish


SONDHEIM:

You see, with Sondheim's shows people 
sometimes miss the point. They're supposed 
to listen and go—into the words.


ACTORS:

Into the words

Into the words

Into the words

Into the words


SONDHEIM:

The metaphors, the synonyms, the perfect 

scan


ACTORS:

Into the words


SONDHEIM:

The detail and the tricky little phrases


ACTORS:

Into the words

The what, the where, the when, the why

The plot began

Into the words

The work, the craft, 

That garners all the praises

Into the words

The music waits

Into the words

The lyric states that 

Into the words 


SONDHEIM:

Your content always comes before your form 

and style. 


ACTORS: Into the words 


SONDHEIM:

Internal rhymes that even baffled Merman


ACTORS:

Into the words

A quick exchange 

So very strange, you'll cry and smile. 


SONDHEIM:

And never repeat a verse or a bridge 

This isn't Jerry Herman


ACTORS: Into the words


SONDHEIM:

They always teach 


ACTORS: Into the words


SONDHEIM:

To hear me preach 

The thoughts are clear, if understood

I have no peer 

'Cause I'm so good
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The score is the star

The stars are just wood

I sort of hate to ask it 

But what's rhyme for basket?


ACTORS:

Into the words

That trip your lip, and fry your brain 

And sprain your tongue. 

Into the words 

A cave so dark you’d better bring a torch in. 

Into the words

That fly and try to make you 

Choke the joke you’ve sung

Into the words 

More letters than they sell

On Wheel of Fortune 

SONDHEIM:

Very good. You all graduate! So now let's do 
it up to tempo. Ready? 1-2-12-8.


ACTORS [double time]:

Into the words, etc. . . .


We're into the syllables 

Into the antonyms 

Into the metaphors 

Into the synonyms, etc.


SONDHEIM:

Careful! Your diction

Careful! Your diction

Careful! Your diction

Careful of . . .


ALL: The words!


“Chita and Rita” 
Music by Leonard Bernstein; Original lyrics by 
Stephen Sondheim 

CHITA RIVERA:

Miss Moreno, her rude gyrations 

Are all lousy imitations.

Though we both did West Side Story 

Hers was like chicken cacciatore.

She got all the glory.

But don't let that cat in 


I'm the fiery Latin.

I was the world's first Anita.

Don't mix us up 

I am Chita.


Chita Rivera is not Rita.

Rita Moreno is not Chita.

Chita is Chita and not Rita 

I would prefer you forgot Rita.


This little ditty reminds you— 

Who is the what and the who’s who.

She gets the movies and bravos—

I get the nightclubs and bomb shows.


My name is Chita and not Rita.

Rita is Rita but not Chita.

Liza likes Chita but not Rita.

I wouldn’t mind if they shot Rita.


I’m the one starred on Broadway 

From the 50’s and the 60’s to the current 

day, people 

And I invented the “Ay! Ay!” 

While Rita was lisping in King and I. 

I have done Bye Bye Birdie, Chicago, Bajour, 

And I never miss a matinee, people.

And when chorus boys yell and scream “Ay! 

Ay! Ay!” 

How I love all of the gay people. 


My name is Chita and not Rita. 

Rita is Rita and not Chita. 

Liza hates Rita but not Chita. 

Why won’t the union boycott Rita? 


RITA MORENO: Hello Chita! 


CHITA: Rita! What are you doing here? 


RITA: I’ll be doing the movie version of The 
Rink. I’ll probably win another Oscar. You can 
present it. 


CHITA: I’d sooner die. 


RITA: You probably will. I just came to clarify 
one thing:
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My name is Rita and not Chita. 

Though I look like you a lot, Chita.

When people smoke too much pot, Chita. 

They think you’re me and I’m not Rita. 


CHITA: I am a versatile actress. 


RITA: Long as you stay on the mattress. 


CHITA: I can play any role I choose 


RITA: 

Gypsies, Italians and Black Jews.

When I go out on a date, Chita.

People say there goes the great Rita.

But when they see you they state, Chita,

Looks like you put on some weight, Chita.


BOTH: 

So if you want to keep who’s who straight 

Here’s how to settle the great debate.

I am the one you should emulate 

She is the one who should migrate.

There’s Rita and Chita and Liza,

And Lisa and Liza and Chita,

And Pia Zadora and Lisa

And Mia and Liza and Chita 

Mia, Liza, Rita, Chita, 

Rio, Rita, Liza, Pia, Pita, 

Debbie Allen—and me!


“Hey, Bob Fosse” 
Music by Cy Coleman; Original Lyrics by 
Dorothy Fields 

GWEN VERDON & FOSSE MALES:

The minute we walk on the stage

You can tell we have a style of distinction

A good director

Bob Fosse, you're our guy


GWEN:

Say wouldn't you like to know what's going 

on in my thigh?


ALL:

Your dances get right to the point

And although they've got that 

Razzle-dazzle look


Hey, Bob Fosse

Spend a little time on the book


MALE 2:

Don't you want a good plot? 

Plot Plot


MALE 1: 

Don’t you care about laughs? 

Laughs Laughs


GWEN:

You forgot them in Big Deal


ALL: Plot Laughs Big Deal (x 3)


MALE 1: Yeah, the lights are cool, but how 
about turning them on so we can see the 


ALL: Plot.


GWEN: All those sexy bods, but 


MALE 2: We’re ready for some


ALL: Laughs.


MALE 1: Why don't you use an original score


GWEN: That has something to do with the


ALL: Story.


MALE 2: 

You got something against Italian cinema?


MALE 1:

Instead of Sweet Charity, let's revive


GWEN: Damn Yankees 

ALL:

And forget about Big Deal 
The minute we walk on the stage

You start changing lights and

Raising smokescreens

And spinning scen’ry


MALE 2: So clever
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MALE 1: So refined


GWEN: But everything's so wild 

You leave the actors behind


ALL:

The story gets way off the point

And you have to do a rewrite

Hook or crook.

Hey, Bob Fosse

Hey, Bob Fosse

Hey, Bob Fosse!


GWEN: 

Spend a little time on the book.


MALES:

Plot. Laughs. Story.

Plot. Laughs. Story.

Plot. Laughs. Story.


GWEN: How’s about it, Bobby?


ALL: Yeah


  ~@~@~@~@~@~@~@~@~@~@~@~@~ 

“More Miserable Sequence” 
Music by Claude-Michel Schönberg; Original 
lyrics by Herbert Kretzmer & Alain Boublil 

[Part I: To the tune of “C’est Magnifique”—
Music & original lyrics by Cole Porter]  

LILO:

What show takes you up in the air 

When you come to call?

It's Broadway's big love affair

But not really Broadway's at all


But I saw it and I didn't mind

Compare it to other shows and you'll find

Just like the poster says, God knows,

It's less miserable than other shows


Go try get in to watch the people spin

Oo-la-la-la

Les Miserables 

Javert gets sunk

And Eponine goes punk

Oo-la-la-la

Les Miserables


Valjean gets caught

And everyone gets shot

Oo-la-la-la

It's not Hedda Gabler


It's hot, it's chic

C'est tres, tres magnifique

Les Miserables 

[Part II: To the tune of “At the End of the Day”]  

ALL:

At the end of the play 

We're another year older

And we're often exhausted from playing the 

poor

Randy Graff fell in the band

And the turntable's making us dizzy

Trevor Nunn yells a command 

And he's throwing us all in a tizzy

And there's going to be hell to pay

At the end of the play 


VALJEAN:

At the end of the play 

See the audience smolder

Sitting flat on their butts for three hours or 

more

They can't wait to get back home

And to read the libretto in bed

To decipher whatever went on 


FANTINE: And what we said


ALL:

Better read your synopsis

At the end of the play


[Part III: To the tune of “I Dreamed a Dream”]  

FANTINE:

There was a time when shows were fun

And they used bright lighting

And the shows weren't so long
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And the songs weren't so biting

There was a time

Then it all went wrong 


I dreamed a show in days gone by

Where all the scen’ry looked so pretty

I didn't sing one song, then die

And all my costumes weren't so gritty 


I did a tap-dance and I smiled

And pathos wasn't overstated

My lips were red, my hair was styled

I didn't act so constipated 


But now that misery's in style

It's artistic if you suffer

So they tore my dress apart

And the chorus girls walk lame


I dreamed a show in days gone by

Neil Diamond didn't sing my hit song

A pretty girl they'd glorify

And Act One wasn't so damn long 


Come watch us grovel in the dirt

Then buy a souvenir and don it

Rich folks pay twenty bucks a shirt

That has a starving pauper on it 


I dreamed a show in days gone by

Where all the sets weren't piles of rubble

I didn't have to belt high E

And be as miserable as me


[Part IV: To the tune of “Bring Him Home”]  

VALJEAN:

God, it's high, 

This song's too high

Pity me

Change the key

Bring it down

Bring it down

It's too high

It's too high

Much too

High


[Part V: To the tune of “Empty Chairs and 
Empty Tables”]  

ETIENNE:

If I seem to be grief-stricken

When this song goes on and on

Empty songs with empty lyrics 

All about the dead and gone


ENJOLRAS:

Oh, no, Etienne, you're simply a confused 
and worried child. Let me explain the plot of 
the show to you so you can understand the 
way it's styled. Jean Valjean is a convict 
who’s being chased by the policeman Javert,

who doesn't know that he is now a mayor

and has adopted Cosette, the little waif 
daughter of Fantine who dies in Act 1. And 
that's why Jean Valjean must run.


ETIENNE: Ah, yes


ENJOLRAS:

Then he becomes involved in a French 
Revolution. But not the big famous one, a 
little later one you thought you didn't know 
anything about where Jean Valjean watches 
everyone get caught except for . . .


ETIENNE: Marius


ENJOLRAS:

Yes, Marius! Who loves Cosette instead of 
Eponine who joins the revolutionaries and 
runs up the barricade where she gets . . . 


ETIENNE: Pregnant?


ENJOLRAS:

Shot. After she sings a long ballad. Very 
much like Jean Valjean, who dies peacefully 
knowing that he’s driven Javert to jump off a 
bridge and has significantly changed France 
by being an all-around nice guy and c’est 
finis our story's done. How did you like that?


ETIENNE: [snores]


Prepared by Alan Teasley • Page  of 7 12



Musicals 101: Off-Broadway Classics 
Forbidden Broadway (1982-2020)) 

Original Music & Lyrics by Various Composers & Lyricists  
Parody Lyrics by Gerard Alessandrini (Unless Otherwise Noted) 

[Part VI: To the tune of “Do You Hear the 
People Sing?”]  

ENJOLRAS:

Do you hear the people sing?

Singing the hit songs from Les Mis 
It is the best show of a classic

Since they modernized The Wiz 
Better learn the songs by heart

And if you don't, they'll call you dumb

They'll be atop the record chart

When the British come


No more Gershwin, no more Kern

We don't need old shows anymore 

We'll set ablaze and burn 

Most every Stephen Sondheim score


Come join with the few 

Who have started a musical war


ALL:

Do you hear the people sing?

All of the new songs from Les Mis 
Even the great Andrew Lloyd Webber 

Wished the songs were really his

You'll be ticketed and pinched 

If a La Cage song you should hum

Poor Jerry Herman will be lynched

When the British come 


Do you hear the people sing?

All of the new songs from Les Mis 
Now with our new French Revolution

We'll decapitate the biz


Now Les Mis is here to stay

Miss Saigon will leave you numb

Phantom will haunt the Great White Way

When the British come

Ahhhhhhh

The British come 

For Britain Broadway


  ~@~@~@~@~@~@~@~@~@~@~@~@~ 

Forbidden Broadway: Rude 
Awakening (2008) 

“The Be-Littled Mermaid” 
Music by Alan Menken; Original Lyrics by 
Howard Ashman 

ARIEL:

Look at my tail, isn’t it neat?

Notice they bound up my legs and my feet.

Wouldn’t you think I’d be glad

So glad I’m a Broadway star?


They’ve got gadgets and gizmos aplenty,

They’ve got millions of tie-ins galore.

You want souvenir dolls?

We’ve got twenty!

But I feel I’m not real, 

I want more . . .


I thought I’d be where the actors are,

I thought I’d work as a Fosse dancer,

I thought I’d wear pretty high heel shoes on 

my . . .


What do you call ‘em? Oh . . . feet!


Flippin’ my fins I don’t get too far,

Legs are required to be a dancer;

Having a tail, you can never feel quite 

complete.


Wanted to sing, wanted to dance,

Now I’m a star and I get my chance—

But when I bow, Broadway is now

Part Disney World.


Dressed like a worm, I have to squirm like 
I’m an otter.


Disney should pay double each day when I 
crash-land!


Betcha I’m panned spitting out sand,

Or end up tuna-canned in water.

Teenage women love my swimmin’

But I can’t stand!
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I’m ready to go from this soggy show.

Out-of-town critics filleted and fried me,

And their reviews make me angry

And—what’s the word?—burn!

Now is my turn, I got my wish,

But I’m a diva playing a fish!

It’s such a shame, Broadway became

Part Disney World.


“Unaccompanied” 
Music & Original Lyrics by Stephen Sondheim 

WOMEN’S VOICES OFFSTAGE:

Ra-úl, Ra-úl, Ra-úl Esparza playing Bobby.

Ra-úl, Ra-úl, Ra-Ra

Ra-úl playing Bobby

Weirdly!


[As this refrain continues, individual voices 
can be heard singing such lines as . . .]


Ra-úl, did you see my new cello?

Angel, I’ll be playing the oboe.

I’ll be playing Patti’s ole tuba, sweetie.

How about a sing-along Sunday?

Why don’t we all have a recital, darling?

Marta lost her violin part stage right.

Do you like my bongos?

Saxophones are phallic.

April left her clarinet chart home tonight.


ALL:

Raúl, we’ll play music at dinner,

We’ll play some Sondheim for you,

Even though the sound will be thinner.

Just be the three of us

Subbing the orchestra—

You’ll looooathe us!


RAÚL:

No strings, no drums, unaccompanied.

He sings, she hums, unaccompanied.

One flute goes toot, I exclaim;

They squeak, I shriek, climbing a wall.

Parts shared, chords bared, what a shame!

Orchestrations have to be small,

So small.


ALL:

And all played by the cast.

You’ll bawl, hearing us blast

A score that you love

By all


RAÚL:

Those poor exploited actors, my friends!

Those poor exploited actors, my overworked 

friends!


ALL:

But that’s what it’s all about, isn’t it?

Cutting the budget fat out, isn’t it?

Cutting the orchestra out—

Watered down Company!

We’re a company!

Unaccompanied!

This new Company’s 

Unaccompanied!

Company! 

[RAÚL stops them with a scream.]


RAÚL:

Stooooooooooooooooooooooop!!!


Somebody notice I’m hurt,

Somebody notice I’m deep. 

Somebody notice my frown

And help me get sleep

And finally come down

From being intense,

Being intense . . . 


In Tick, Tick, . . . Boom! I went bang,

Cabaret put you through hell,

In Normal Heart I threw food

And tantrums as well.

It’s fun being rude

And oddly intense.

I like intense!


I am confused,

Mocking each phrase.

You’ll feel abused,

Holding back praise.

But mundane is insane,

Not intense . . . 
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In Chitty Bang Bang I cried;

Kiddies were all terrified.

George Furth said, “Give him the hook” 

And shouted, “You shnook,

You rewrote my book

As Hitchcock suspense.

It doesn’t make sense!”

Being intense!

Being intense!


“The Impossible Song” 
Music by Mitch Leigh; Original lyrics by Joe 
Darion 

DON QUIXOTE:

To sing the impossible song,

To clear my unbearable throat,

To bean my unbearable warble,

When I reach the unreachable note . . .


This is my quest,

To finish this song,

No matter how grueling,

No matter how long.


To fight with the words

And to stammer and pause;

Though it looks like I’m going through hell,

It’s just male menopause.


And I know

If I only get through

Till the curtain descends,

I can do

What a man has to do 

When he’s wearing Depends . . . 


And the world will be worse off for this:

That one man, so incredibly wrong,

Still strove with his last ounce of chutzpah

To sing the impossible song!


Forbidden Broadway: Special Victims 
Unit (2005) 

“Ya Gotta Get a Puppet” 
Music by Jule Styne; Original lyrics by Stephen 
Sondheim 

AVENUE Q GUY:

You can out-act DeNiro, 

Be a Strasberg hero,

Sweep Meryl Streep off the stage . . .

But you gotta get a puppet

If you wanna be the rage.


You can warble on or off key,

Study Stanislavsky,

Boast you’re the toast of Broadway . . .

But you gotta get a puppet

If you want a hit today!


AVENUE Q GIRL:

And although we’re a low

Hasty Pudding Show,

The kiddies cheer on cue.


BOTH:

Fam’lies come, if they’re dumb, 

But then out they go

When our fuzzy people screw!


Don’t expect the Muppets:

These are horny puppets

Rated X on Avenue Q, 
But if you get a puppet

You can have a hit show, too!


LION KING BIRD PUPPET:

When I sing anything during Lion King,

The audience is dead.

But they care when I wear feathers in my hair

Or a parrot on my head.


Once I starred in Chekhov,

Now I make a wreck of

My twisted body, aching and bent.

But if you get a puppet,

You can always pay the rent.
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PLANT FROM LITTLE SHOP OF HORRORS:

She can roar, but they snore

If they don’t get more

Than some old jungle chant.


My routine is obscene

When I dress in green

As a mean man-eating plant!


Little Shop of Horrors 
Wakes up all the snorers;

My tentacles make gentle kids scream.

But if you play a puppet,

You can make the critics cream!


ALL [singing in a round]:

When songs are rotten,

Wear some colored cotton,

Ask for a mask that’s bizarre.


[together]

So never get a gimmick,

Be a Muppet mimic—

That’s the way today to go far!


BIRD:

If you want ovations, work for corporations


PLANT:

If you wanna send ‘em, be a philodendrum


AVENUE Q GUY:

If you want a Tony,

Flash a cloth cojone


ALL:

So get yourself a puppet

And you, too, can be a star!

Yeah!


“It Sucks to Be You” 
Music & Original lyrics by Robert Lopez and 
Jeff Marx 

[Dialogue between BROOKE SHIELDS and 
AVENUE Q GUY.]


BROOKE SHIELDS:

When I was seven, I posed in the nude.

I thought the public would have more 

gratitude.

But now I’m forty-two and only pursued

For dreck . . . .

On heck,

It sucks to be me!


It sucks to be me!

It sucks to be starring in a musical

No one wants to see.

It sucks to be me!


[TOM HEWITT enters, dressed as Dracula]


[dialogue]


TOM HEWITT:

I am Tom Hewitt, and you can certainly bet

I will be brilliant in ev’ry starring role I get.

But now I’m Dracula, and it’s the suckiest 

yet!


BROOKE SHIELDS:

Being stellar isn’t easy

When your vehicles are cheesy.


TOM HEWITT:

They keep me flying, they hoist me up in the 

air.

I wail Frank Wildhorn ballads, but nobody 

seems to care.

I should be famous, but a big Broadway star

I’m not—except to my mother.

It sucks to be me.


BROOKE SHIELDS: Me too.


TOM HEWITT: It sucks to be me!


BROOKE SHIELDS: It sucks to be me!
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TOM HEWITT: 

It sucks to be brilliant like me . . . 


BROOKE SHIELDS:

It sucks to be pushing six-foot three . . . 


BOTH: It sucks to be me!


[STEPHEN SCHWARTZ enters. Dialogue.]


BROOKE SHIELDS: Hey, Stephen, can you 
settle something for us?


TOM HEWITT: Whose life sucks more? Hers 
or mine?


STEPHEN SCHWARTZ: 

Mine!

My scores for Pippin and Wicked are art . . .


OTHERS: Well, hardly art!


STEPHEN SCHWARTZ: 

The music soaring, the lyrics are smart.

But when the Tony voters vote with their 

heart,

I lose—and don’t get a Tony.

It sucks to be me!


TOM HEWITT: It sucks to be me!


BROOKE SHIELDS: It sucks to be me!


STEPHEN SCHWARTZ:

It sucks to be me,

To be one of the few

Who walked out on Avenue Q!


ALL: It sucks to be me!


[JAPANESE TOURIST enters.]


JAPANESE TOURIST: 

Why you all so sad?


STEPHEN SCHWARTZ: 

Because our lives suck.


JAPANESE TOURIST: Ha! Did I hear you 
correctly? Your life sucks? How would you 
like to be a tourist like me, watching all your 
shows!


[sings]

We come to this city from far-off overseas;

New York City is a playland for the Japanese.

We pay for Broadway shows with enormous 

fees,

But ev’ry show is tacky and terrible—

although they spend millions,

It all look like summer stock

We tourist go home mad and broke.


[Pointing at audience.]


It sucks to be you!


ALL: It sucks to be you!


JAPANESE TOURIST: 

You lose!

I say it suck-a-suck-a-suck-a-suck-a-suck-

a-suck-a-

Suck-a-suck-a-suck-a-suck-a-suck-a-suck-

a-suck to be you!


[ALL sing in a round: “It sucks to be him! 
Her! Them! Us!”]


ALL:

We’re sucking all together!

Most new shows are dreck

When puppets outdo

And top the shows that are new

And Avenue Q wins the Tony, too!

It really sucks to be you,

It really sucks to be you,

It really sucks to be you!
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