OLLI * Duke University Continuing Studies * Fall Term 2022

Musicals 101: Broadway’s Silver Age, Part 1

Contact Information & Schedule
Instructor: Alan Teasley, alanteasley(@yahoo.com, (919) 812-0185
Dates & Times: Eight Thursdays: September 29-November 17, 2022, 9:00-10:15 am, ZOOM

Course Website: https://www.musicals-101.com For each class meeting, a separate page will
provide materials students can use to preview the class content as well as follow-up links to the
online videos shown in class.

Course Description

Historians of American musical theater concur that the "Golden Age” of the Broadway musical
began with Oklahoma! and Carousel in the 1940s. But what of the dazzling musical comedies of the
1920s and ‘30s? In this course we’ll explore two composer/lyricist teams that defined this “Silver
Age” with their witty and tuneful scores: Richard Rodgers and Lorenz Hart and George and Ira
Gershwin. These four men, sons of European Jewish immigrants, created musicals that yielded
indelible popular songs. We’ll focus on such shows as Rodgers’ and Hart’s The Garrick Gaities, A
Connecticut Yankee, On Your Toes, Babes in Arms, The Boys from Syracuse, and Pal Joey; and the
Gershwins’ Oh, Kay!, Strike Up the Band, Girl Crazy, Of Thee I Sing, and Porgy and Bess. Students
will learn about the books and scores of the major shows—and how, together, these shows helped
define a truly American art form. The course is primarily lecture with video and audio clips, but
students will be able to ask questions and make comments during each class.

Instructor Bio

Alan Teasley began his career as a high school English and drama teacher. After retiring from the
Durham Public Schools in 2006, he taught in Duke’s Master of Arts in Teaching Program. A member
of the OLLI Advisory Board, he is an avid theatergoer with a particular fondness for American
musicals. His nine previous courses on musical theater for OLLI have focused on the works of
Stephen Sondheim, Rodgers & Hammerstein, Kander & Ebb, Frank Loesser, Lerner & Loewe, Jerry
Herman, Bock & Harnick, Leonard Bernstein, the ten musicals that have won the Pulitzer Prize for
Drama, and The Women of Broadway, a survey of musicals with book, lyrics, and/or music by
women.

Class Participation/Expectations

The instructor will provide background about each show, but the bulk of class time will be listening
to or watching documentaries about or excerpts from the shows. Since the titles are announced in
advance, and most of the scores are readily available on CD, streaming services, or YouTube, you’re
certainly free to conduct your own preview of each show using materials on the course website. All
participants are expected to abide by the OLLI Code of Conduct.
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Recommended Reference Book

Kantor, Michael, and Laurence Maslon. (2019) Broadway: The American Musical, Third Edition.
Guilford, CT: Applause Theatre & Cinema Books. ISBN 978-1-4930-4767-3 (paperback) NOTE:
This is the companion book to the PBS documentary film of the same name, a six-part series first
broadcast in 2004 (which is also available on three DVDs). The third edition of the book has been
updated to include shows that opened in the 2018-19 Broadway season. We will watch the chapters
of the DVDs that pertain to the course material, but the book provides a much more comprehensive
treatment of American musicals and hundreds of photos. It’s well worth the weight and the cost—a
doorstopper of a tome listing on Amazon.com for about $40.

Creating Two “Ultimate Playlists” (Totally Optional Participation)

After class 4, create a playlist of (at most) 20 songs from Rodgers and Hart musicals that you
consider “Essential Listening.” Using a Google survey, we’ll compile our favorites into a class
playlist. We’ll do the same thing for the Gershwins’ songs after class 7.

Proposed Session Topics

Class 1: 9/29/22  Introduction to the Course
The Broadway Musical in the 1920s & ‘30s (Read Kantor & Maslon, pp.100-105)
Rodgers’ & Hart’s first collaborations: Columbia University Varsity Shows, and “song
placements” in musicals & revues
The Garrick Gaities (1925), A Connecticut Yankee (1927), & the SIX shows in between

Class 2: 10/6/22  Rodgers & Hart on Broadway and in Hollywood, 1928-1934
Present Arms! (1928), Spring is Here (1929), Love Me Tonight (film, 1932), & others

Class 3: 10/13/22  Rodgers & Hart Back on Broadway, 1935-1937 (Read Kantor & Maslon, pp.152-155)
Jumbo (1935), On Your Toes (1936), Babes in Arms (1937), I'd Rather Be Right (1937)

Class 4 : 10/20/22 Rodgers & Hart: Final Collaborations, 1938-1943 (Read Kantor & Maslon, pp.170-175)
The Boys from Syracuse (1938), Pal Joey (1940), By Jupiter (1942), A Connecticut
Yankee revival (1943)

Class 5: 10/27/22  Our Rodgers & Hart “Ultimate Playlist”
Introduction to Ira & George Gershwin (Read Kantor & Maslon, pp.84-89, 129-145)
Early works with other collaborators
Lady, Be Good! (1924), Oh, Kay! (1926), and Funny Face (1927)

Class 6: 11/3/22  Strike Up the Band (1930), Girl Crazy (1930), and Of Thee I Sing (1932),
Class 7: 11/10/22  Let ‘Em Eat Cake (1933) and Pardon My English (1933)
The Gershwins in Hollywood: Shall We Dance (1936), A Damsel in Distress (1937), and
The Goldwyn Follies (1938)
Class 8: 11/17/22  Porgy and Bess (1935)

Ira Gershwin’s Collaborations with Other Composers, 1938-1983
Our Ira and George Gershwin “Ultimate Playlist”
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