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Course Web Site: 
www.musicals-101.com  

Goals of the Course

You will: 

Be familiar with the 10 Rodgers and 
Hammerstein stage musicals (and be able to 
hum at least one song from each!) 

Know about the careers of these men both 
before and after their partnership  

Understand the innovations that made this 
team’s shows revolutionary in the 1940s and 
1950s 

Enjoy Rodgers and Hammerstein’s many 
contributions to the Great American Songbook

• Integrated song, story, and dance “as never before” (Purdum) 

• Owned their own publishing house and the rights to all their shows 

• Built an extensive casting and producing organization 

• Pioneered recording of original cast albums

Innovations

A Word about the 
“Culminating Project”

By the final class, compile a list of (at most) 20 
Rodgers and Hammerstein songs you would 
include on your own “Essential R&H” playlist, 
album, concert, or revue. 

Questions?



“Extra Credit” Homework!

Watch a performance of Oklahoma!:

North Carolina 
School of the Arts’ 
2017 “Restoration” 

 on YouTube

Or . . . .

“Extra Credit” Homework!

Hugh Jackman in  
the National Theatre’s 

1999 Revival  
on Amazon Prime 

(with Broadway HD 
subscription)

Answers to Last Week’s 
“Parting Questions”

How did Kern & Hammerstein "make the leap" to 
Show Boat? 

When did Show Boat  first play in the South? 

• See Wikipedia article on Racial Issues in 
Show Boat.

Richard Rodgers 
(1902-1979)

• Father was prosperous Jewish 
physician 

• Met both Oscar Hammerstein 
and Lorenz Hart at Columbia 

• Before becoming a composer, 
“I was a baby.” 

• Studied at what is now Julliard 
• Influenced by Victor Herbert, 

Jerome Kern, and operettas he 
saw as a child

Lorenz Hart  
(1895-1943)

• Born in NYC to Jewish immigrant 
parents 

• Met RR at Columbia in 1919 
• First major success in 1925 with 

The Garrick Gaities featuring 
“Manhattan” 

• Troubled personal life 
• Known for lyrics that are alternately 

witty and heartbreaking

Rodgers & Hart 
on Broadway 

(1919-43)

• 27 Shows (at least!) 
• No Tony Awards (The 

Tonys didn’t start until 
after Hart’s death.) 

• Countless performances 
of their songs . . . 



• Musical Comedies 
• Broadway Lingo 
• Rodgers & Hart

Broadway: The American 
Musical (PBS, 2004) 

from Episode 2:  
“Syncopated City 

(1919-1933)” 

[11:18]

Jumbo (1935, film: 1962)

“The Most Beautiful Girl 
in the World” 

“My Romance” 

“Little Girl Blue”

On Your Toes (1936, film: 1939)

“Too Good for the Average 
Man” 

“There’s a Small Hotel” 

“The Heart is Quicker than 
the Eye” 

“Slaughter on Tenth Avenue”

[13:11]

Babes in Arms (1937)

“Where or When” 

“I Wish I Were in Love 
Again” 

“My Funny Valentine” 

“Johnny One Note” 

“The Lady Is A Tramp”
[3:38]

The Boys from Syracuse (1938)

“Sing for Your Supper” 

“Falling in Love with Love” 

“This Can’t Be Love”

Pal Joey

Broadway: The American 
Musical (PBS, 2004) 

from Episode 3:  
“I Got Plenty O’ 

Nuttin’  (1930-1942)” 

[6:37]



Pal Joey 
(1940, film: 1957)

“I Could Write a Book” 

“Bewitched, Bothered, and 
Bewildered” 

“Zip” (Elaine Stritch)

[4:52]

A Connecticut Yankee  
(1927, 1943)

“Thou Swell” 

“My Heart Stood Still” 

“To Keep My Love Alive”        
(Ella Fitzgerald, 3:38)

There are Hart Detractors . . .

Stephen Sondheim in Finishing the Hat, accuses 
Hart of laziness: 

Mis-stressed syllables 

Convoluted syntax 

Sacrifice of meaning for rhyme 

—“Lorenz Hart: Jaunty and Careless,” (p. 152)

Hart’s Legacy 

Samuel Barnett sings “Bewitched, Bothered, 
and Bewildered” in The History Boys (2006)

Reflection on Today’s Class To play us out . . . 

Ella Fitzgerald:  

“The Lady is A Tramp”  
(Babes in Arms) 

Music: Richard Rodgers 
Lyrics: Lorenz Hart 

1937

(3’21”)


