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Dorothy Fields

Today’s Opening Number

From the 2004 World Premiere Recording of Fine and Dandy (1930)  
Music by Kay Swift & Lyrics by Paul James [2:43]

Feedback: What you valued 
last time . . .

Several of you mentioned in the chat that you 
hadn’t known much about Dorothy Fields and 
that the content of the course so far was 
“revelatory” or “surprising.” (Same here!)

Goals of the Course: You Will . . . 
Be familiar with the Broadway musicals of 
(at least) eight women “creatives”—
composers, lyricists, librettists, and 
choreographers—from the 1920s to the 
present

(In particular) explore the qualities that 
make the lyrics of these songs so artful 
and memorable

Appreciate the persistence of these women 
and take delight in their accomplishments

Enjoy some great songs!

Today’s Focus
You will know about:


The career of Dorothy Fields on Broadway as a 
lyricist and librettist (Part III: 1955-1974):  
Redhead, Sweet Charity,  & Seesaw.

The contributions of Agnes de Mille to the 
creation of the “integrated” musical through her 
work on Oklahoma!, Brigadoon, & Allegro.

The scores of Redhead, Sweet Charity,  and 
Seesaw


You will decide:

Which, if any, of the shows in the course so far 
you’d like to see revived.


You will hear some great songs (and see some 
great dancing)!

Women Pioneers of Broadway 

in the 1930s and ‘40s

• Kay Swift (1897-1993)-composer 

• Fine and Dandy (1930)-first Broadway musical to have an entire 

score composed by a woman


• Ann Ronell (1905-1993)-composer & lyricist

• Active in Hollywood and Tin Pan Alley


• Count Me In (1942)-first Broadway show to have both music & 
lyrics by a woman


• Agnes de Mille (1905-1993)-choreographer 

• Oklahoma! (1943)-pioneered the art of “integrating” dance with 

libretto and score



Musicals: 5 Main Creative Roles 

DOROTHY FIELDS:

• Lyricist-writes the lyrics of the songs

• Librettist/Book Writer-writes all stage directions and 

dialogue  

AGNES DE MILLE:

• Choreographer -Devises all of the dancing 

• Director-determines overall interpretation, works with actors 

on their creation of the characters, designs all non-dance 
stage movement, and coordinates with the set, costume, and 
lighting designers on the look of the show

Agnes de Mille (1905-1993)

• She wanted to be an actress from an 
early age but was told she was “not 
pretty enough.” 


• She turned her attention to dancing, 
but lacked flexibility and technique.


• After graduating UCLA with a degree 
in English, she studied dance in 
London.


• In 1934, uncle Cecil B. hired her to 
choreography his film of 
Cleopatra, but he didn’t support 
her in clashes with the male dance 
director, so she quit.

Agnes de Mille (1905-1993)
• Began working with Ballet Theatre in 

New York in 1939


• Staged Rodeo in 1942 to a score by 
Aaron Copland for Ballet Russe de 
Monte Carlo


• Rodeo led to her being hired to 
choreograph Oklahoma! in 1943


• Her dances—including a first act 
“dream ballet”—demonstrated how 
dance could reveal characters’ 
emotional turmoil and advance the 
plot, thereby . . . 


• Dance became an essential part of 
the “integrated musical”

Agnes de Mille (1905-1993)

CHOREOGRAPHER ON BROADWAY 

• Oklahoma! (1943)


• Bloomer Girl (1944)


• Carousel (1945)


• Allegro (1947) +Director


• Brigadoon (1947) Tony Award


• Gentlemen Prefer Blondes (1949)


• The Girl in Pink Tights (1954)


• Goldilocks (1957)


• 110 in the Shade (1963)

Agnes de Mille: Oklahoma! Dream Ballet 

[2:41] NCSA

Dorothy Fields (1905-1974)

In a career spanning six decades,

she worked with 18 composers:


• Jimmy McHugh (1926-35)


• Jerome Kern (1935-45)


• Arthur Schwartz (1939-1954)


• Sigmund Romberg (1945-1948)


• Harold Arlen (1951-53)


•  Cy Coleman (1966-73)

•  . . . Max Steiner,  Fritz Kreisler, Morton Gould, 

Burton Lane, Albert Hague (1959), Ray Henderson, 
Joseph Meyer, Quincy Jones,  & others



Dorothy Fields on Broadway, 1955-73

Redhead (1959)—runs 452 performances

• Libretto (with brother Herbert Fields)

• Lyrics (music by Albert Hague)

• Wins Tony Award for libretto and lyrics


Sweet Charity (1966)—608 performances

• Lyrics (music by Cy Coleman)

• Tony nomination for Best Lyricist


Seesaw (1973)—296 performances

• Lyrics (music by Cy Coleman)

• Tony nomination for Best Original Score

Dorothy Fields: 

Her “Doctrine” of Writing Lyrics

“Sounds and rhyming can be beguiling only 
when they state exactly what you should say. 
Don’t fall in love with what you believe is a 
clever rhyme. It can throw you. Think about 
what you want to say and then look for the 
most amusing or graceful way you can say it.”


—“Lyrics and Lyricists” Comments, April 1972

1958 Was a Terrible Year for Fields

Mike Todd

(1909-1958)


film & theater producer

Eli Lahm

(1891-1958)


husband

Herbert Fields

(1897-1958)


librettist • screenwriter

Redhead (1959): Creative Team 

• Producers:  Robert Fryer & Lawrence Carr

• Book: Herbert Fields & Dorothy Fields

• Lyrics: Dorothy Fields

• Music: Albert Hague

• Director & Choreographer: Bob Fosse

• Production Design: Rouben Ter-Arutunian 

• Lighting Design: Jean Rosenthal

• Costume Design: Lucinda Ballard

• Orchestrations: Philip J. Lang & Robert 

Russell Bennet

• Cast:  Gwen Verdon, Richard Kiley

Fields Introduces Redhead

92nd Steet Y • April 1972 • [1:32]

Albert Hague, Composer (1920-2001)

BROADWAY MUSICALS:

• Plain and Fancy (1955)


• Redhead (1959)


• Cafe Crown (1964)


• The Fig Leaves Are Falling (1969)


KEY FILM/TV WORK:

• How the Grinch Stole Christmas 

(score 1966, 2000)


• Fame (actor in 1980 film & TV series 
that ran from 1982-87)



Redhead (1959)

Dorothy Fields & Gwen Verdon • Cast Album Recording Session

Redhead (1959)

Gwen Verdon  &  Original Cast Members

Redhead: The Songs
Act II:


“I’m Back in Circulation”

“We Loves Ya, Jimey”

“Pick-Pocket Tango”

Look Who’s In Love (reprise)”

“I’ll Try”

“Finale”

Act I:

“Overture”

“The Simpson Sisters”

“The Right Finger of My Left Hand”

“Just for Once”

“I Feel Merely Marvelous”

“The Uncle Sam Rag”

“‘Erbie Fitch’s Twitch”

“She’s Not Enough Woman for Me”

“Behave Yourself”

“Look Who’s In Love”

“My Girl Is Just Enough Woman for Me”

“Dream Dance”

“Two Faces in the Dark”

Redhead: “‘Erbie Fitch’s Twitch”

Gwen Verdon  &  Original Cast Members [3:00]

“[Verdon] is on stage almost every minute.. . . tiny, lovely 
demon . . . . She is a rocketing, endearing success.” (Frank 
Aston, World Telegram & Sun)


“Everything works for Miss Verdon . . . . But the rest of 
Redhead provokes the awful thought that musical comedy is 
a lost art.” Brooks Atkinson, New York Times)


“Choreographer Bob Fosse keeps thinking up fetching 
postures, parades, chases, and tailspins for [Verdon] to dive 
unblinkingly into, and she dives—well, magnificently.” (Walter 
Kerr, Herald Tribune)

Redhead: Reviews (1959) Redhead at the 1959 Tony 
Awards: 7 Nominations & 6 Wins

• Best Musical: Herbert Fields, Dorothy Fields, & 
Albert Hague along with producers


• Best Actress (Musical): Gwen Verdon

• Best Actor (Musical): Richard Kiley

• Best Featured Actor (Musical): Leonard Stone

• Best Choreography: Bob Fosse

• Best Costume Design: Rouben Ter-Arutunian

• Best Conductor/Musical Director: Jay Blackton



Sweet Charity (1966): Creative Team 

• Producers:  Fryer, Carr & Harris Inc.

• Music: Cy Coleman

• Lyrics: Dorothy Fields

• Book: Neil Simon, based on the screenplay 

Nights of Cabiria, by Federico Fellini

• Conceived, Directed & Choreographed by: 

Bob Fosse

• Scenic & Lighting Design: Robert Randolph

• Costume Design: Irene Sharaff 

• Orchestrations: Ralph Burns

• Cast:  Gwen Verdon, John McMartin, 

Thelma Oliver, Helen Gallagher,

Cy Coleman, Composer (1929-2004)

WITH CAROLYN LEIGH

• Wildcat (1960)


• Little Me (1962)


WITH DOROTHY FIELDS

• Sweet Charity (1966)


• Seesaw (1973)


WITH COMDEN & GREEN

• On the Twentieth Century (1978)


• The Will Rogers Follies (1991)

Cy Coleman, Composer (1929-2004)

WITH OTHER LYRICISTS

• I Love My Wife (1977)


• Barnum (1980)


• Welcome to the Club (1989)


• City of Angels (1989)


• The Life (1990)

Fields Talks about Working With Cy 
Coleman on Sweet Charity

Sweet Charity: Story

• Charity Hope Valentine, a taxi 
dancer at the Fandango Ballroom, 
is a hopeless romantic, but so far 
unsuccessful in love.


• Early in Act I her boyfriend Charlie 
steals her purse and pushes her 
into the Central Park lake.


• Attempted relationships ensue, 
including an Italian film star and a 
shy tax accountant named Oscar.

Sweet Charity: Story

• Charity has two good friends at 
the Fandango—Nickie and Helene
—who dream of something better


• Eventually, Oscar asks Charity to 
marry him, but he gets cold feet 
and pushes her into the lake.


• At least he hasn’t also robbed her, 
so Charity “lived . . . hopefully . . . 
ever after.”



Sweet Charity: The Songs

Act II:

“Rhythm of Life”

“Baby Dream Your Dream”

“Sweet Charity”

“Where Am I Going?”

“I’m a Brass Band”

“I Love to Cry at Weddings”

Act I:

“You Should See Yourself”

“The Rescue”

“Big Spender”

“Charity’s Soliloquy”

“Rich Man’s Frug”

“If My Friends Could See Me Now”

“Too Many Tomorrows”

“There’s Gotta Be Something 
Better Than This”

“I’m the Bravest Individual”

Sweet Charity: “If My Friends 
Could See Me Now”

Gwen Verdon • [4:00]

John McMartin • Gwen Verdon

Sweet Charity: “There’s Gotta Be 
Something Better than This”

Paula Kelly • Shirley MacLaine  • Chita Rivera • [4:00]

“The show’s chief attractions are the staging and the dances by 
Fosse, which have style and theatrical vitality. The same cannot 
be said for the book or the score. . . . There is not even a tune 
that one would want to remember. Dorothy Fields’s lyrics are no 
more than serviceable.” (Stanley Kauffmann, NY Times)


“There are at least six things that will interest you in Sweet 
Charity—the dances, the scenery, the songs, Gwen Verdon, 
Gwen Verdon, Gwen Verdon.” (Walter Kerr, Herald Tribune)


“Gwen Verdon . . . dominates the piece and she has never been 
in better form. She is backed up by a rousing and persuasive 
score by Cy Coleman and Dorothy Fields.” (John McLain, 
Journal-American)

Sweet Charity: Reviews (1966) Sweet Charity at the 1966 Tony 
Awards: 9 Nominations & 1 Win

• Best Musical

• Best Composer & Lyricist: Cy Coleman, 

Dorothy Fields

• Best Direction (Musical): Bob Fosse

• Best Choreography: Bob Fosse

• Actress (Musical): Gwen Verdon

• Best Featured Actress (Musical): Helen 

Gallagher

• Best Featured Actor (Musical): John McMartin

• Best Scenic Design: Robert Randolph 

• Best Costume Design:  Irene Sharaff 



Seesaw (1973): Creative Team 

• Producers:  J. Kipness, L. Kasha, J. M. 
Nederlander, G. Steinbrenner III, L. Price


• Music: Cy Coleman

• Lyrics: Dorothy Fields

• Book: Michael Bennett, based on the play 

Two for the Seesaw by William Gibson

• Directed by: Michael Bennett

• Choreographed by: Michael Bennett 

Scenic Design: Robin Wagner

• Lighting Design: Jules Fisher

• Costume Design: Ann Roth

• Cast: Michele Lee, Ken Howard,     

Giancarlo Esposito, Tommy Tune

Seesaw: Story

• Gittel Mosca, a streetwise dancer from 
the Bronx, has a brief affair with Jerry 
Ryan, a divorced lawyer from the 
midwest. 


• The original 1958 play—William 
Gibson’s Two for the Seesaw—was 
a “two hander” and starred Henry Fonda 
and Anne Bancroft. 


• The play was adapted to film in 1962 
starring Robert Mitchum and Shirley 
MacLaine.


• The musical numbers don’t have much 
to do with the plot or central characters.Michele Lee as Gittel

Seesaw: The Songs

Act II:

“Entr’acte”

“We’ve Got It”

“Poor Everybody Else”

“Chapter 54, Number 1909”

“Seesaw Ballet”

“It’s Not Where You Start”

“I’m Way Ahead & Seesaw”

Act I:

“Seesaw”

“My City”

“Nobody Does It Like Me”

“In Tune”

“Spanglish”

“Welcome to Holiday Inn”

“You’re a Lovable Lunatic”

“He’s Good for Me”

“Ride Out the Storm”

“The music by Cy Coleman is tuneful but not especially 
memorable, but it has pulse and invention. . . . The music never 
quite takes off to the skies. Much the same is true of Dorothy 
Fields’s lyrics, which are deft and apt enough, but seem to have 
more dexterity than lyricism.”  (Clive Barnes, NY Times)


“Cy Coleman has written a score of honest-to-goodness songs 
that are sung by honest-to-goodness singers.” (Martin Gottfried, 
Women’s Wear Daily)


“[Seesaw is] a love of a show that knows just when to keep 
pressure low and when to open up. . . . The show is just dandy, 
wonderfully satisfying simply as fun.” (Walter Kerr, NY Times)

Seesaw: Reviews (1973)

Seesaw: “Nobody Does It Like Me”

Michele Lee • Dinah Shore Show • [2:26]

Seesaw: “It’s Not Where You Start”

Tommy Tune • 1974 Tony Awards • [6:00]



Seesaw at the 1974 Tony Awards: 
7 Nominations & 2 Wins

• Best Musical

• Best Original Score: Cy Coleman, Dorothy 

Fields

• Best Book of a Musical: Michael Bennett

• Best Direction (Musical): Michael Bennett

• Best Choreography: Michael Bennett

• Actress (Musical): Michele Lee

• Best Featured Actor (Musical): Tommy Tune

Tribute from Ken Howard

The Lyrics of Dorothy Fields: 

Summary Comments

“Few lyricists have the talent Dorothy Fields had for writing 
words that sit so well on the music. . . . Her words not only fit 
the music, they confidently ride on top of it. This gift for writing 
melody with words is matched by her sense of the character’s 
rhythm. . . . Each [of her characters] has an individual vocal 
pattern. The pattern is independent of the music, yet the two 
must coexist effortlessly or the song falls apart. . . . Fields wrote 
with a precision found only in the best lyricists. The fact that 
she was able to sustain this precision for over forty years 
makes her unique in a way rarely seen on Broadway.”


—Thomas S. Hischak, Word Crazy: Broadway Lyricists  
from Cohan to Sondheim( New York, Praeger, 1991)

The Lyrics of Dorothy Fields: 

Summary Comments

• Fred Ebb: “I think Dorothy Fields was a great lyricist 
because of her humanity, her humor, her simplicity, and 
her incredible, meticulous craftsmanship.”


• Stephen Sondheim: “It was Fields who first made 
Broadway song lyrics genuinely conversational. Her work 
had a consistent and distinctive attitude: wry, graceful, 
urban, slightly rueful, earthy.”

Preparation for Class 4
Check out the Comden & Green Playlists on YouTube

Links to lyrics and playlists will be on the course website.

Sometime in the next 3 days . . .

Please complete the 
“Early Term Feedback” 
survey, which you can 
access through your 
student portal at 
https://
learnmore.duke.edu.


